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BELIEVE (T OR DIE,

EULTOUKLAL

I'hvis ranzine is very special for a many number ot reasons, some
prominent than others to certain people. One, tnis represents
e o winiman's career, and hopelully the longest and best story

:r appearced in. 7l story also features all sorts of backqround
guest st t should be another plus.

art fans, this le is a benanza, ivor the Gmniman story we have
aisclute best in fandom, kick mcCollum, Bill Anderson, lkark Heike,

Uhie:
ane willic veppers. Other art here is by i'red Hembeck, Dave Patterson,
Georae Frecman, steve Addlesee, hen teyer, David jieath Jr., Jay Wells,
and still others now being confirmed.

tor Lhe interview fans, we have interviews with a fine array of

ck iicCollum, Bill Anderson, Hark leike, and

fan artists including
possibly willie Peppers.
Ang tor matt bucher and Ultrazine fans, we have my last fanzine.

Yes, t's right, my last. I started publishing many moons ago (in
early 74), and as of this writing it is January 1982...fcur (my God!)

years, an eternity. and it's been fun, that I must state right off the
bat. 1've had a good time and met some great and very talented people.
but, as time wears on, you lose the .thrill of publishing, and lose

the interest. I really am just tired of worrying about it.

buring 1978-1v82 1 published somewhere between 60-70 fanzines. The
First, Ult ine #1 was immensely crude. It was the pits, a real lousy
zine. rhat is why I wanted to go out with a bang, to go out in style,
with tne best fanzine I could possibly produce. And I hope this is it.
1'd like to dedicate this last fanzine to some people who made my stay
in fandom tons and tons of fun and withoult whom I would have never got
tnis tar. They are Carl D'Angelo, David Heath Jr., Bill Anderson, and
lnark helke. Each, in their own way, helped me as much as they could,
gave me their friendship, and were just plain good people. There have
been others, too, though, and 1 could make a list of five dozen names
of people who have also helped me out time and time again, but these
are the main ople. Thanks quys.

Hot that i'm leaving fandom just yet. Heck no, far from it. Those
of you who are interested enough can find a lot of my stories and work
by a lot of UZ people in the new line of SAVAGE PRESS fanzines by Rick
ticCollum. tor imple, Rick will be publishing RAGE 1982: A survival
Uddysey, which ces place where this book leaves off. RAGE 1982 will
also feature characters such as Blace, Heinrich Jacobs, and Jack Flash.
1t will be a four part series.

Hext, Kick will be doing a three part story of mine featuring the
return of Ultron (remember him from FAN SPECIACULAR 19817) in a story
also featuring nage and the Intruder (not to mention the special secret
Guest star!). Ctner stories include "The Chain", and also a new Blade
series which will slso co-star Jack Flash. For more information, write
to idch leCollum/231% Chickasaw St. #1/Cincinnati, Ohio 45219

Alsc, a vlade story or two may be appearing in a book published by
Galaxy Comics, led by Clayton Park. It's not definite yet, but it looks
like Galexy will be publishing a Blade story here and there and possibly
a solo Jack sl story. For more information, write Clayton Park/3700
bensmore Ave. hol./Seattle, WA 98103,

Also, quick thanks go to Ken Feyer for his help in appropriating the
Georqe t'reeman piece, and of course idick McCollum and Willie Peppers
for thelir stupendous artwork featured here. \

1'd like to think that my last books published were my best. bgs:des
this, that would include Starslayers #13 (11,00), Stdrslay&(s @pwcyal ill
(604), and bbonstar/bark Knight #1 (50¢). All are still available from

me for a limited time only.



Matt Bucher
Editor/Publisher/Writer
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You may have nobticed that both the Fred llembeck piece and the
George Freeman piece are absent. Unfortunately both projects fell
through, bubt al least that gave me the chance (with some re-editing)
to include both the MeCollum Rage/Wolverine page (which 1 love) and
my own "ley Jude" article. 1'm interested in hearing your thoughts
on all of this. i

lt's probably fair that I plug some of the new fanzines coming
out from triends. .

Steve addlesce will be publishing FAN SPECTACULAR 1982 this
summer. Lt will be prelty much like last year's. I plotted it
mysel! and Linda Addlesce is doing the final scripting. Pencil
vork will be by oteve himself and inks will be by Rick McCollum,
Lill anderson, boen bwyer, lark Heike, and koy Cortez. There will
be many new characters this year, plus some old favorites. Part
ol the linc-up includes: ikage, Slauchter, bbonstar, bark Knight,
tlade, £1f, Intruder, Xenogama, Wizard Warrior, Phazor, sky=Lark,
velocity, shotnun, the Ankh and others. The title? "The Sorceress
and the Demont!"

r'a 12 will have a slightly different approach than last year.
.t will be more worcdy and intricalte, with better writing (hopefully).
There are many twists and turns in the plot coupled with some ex-
cellent characlerization, so I hope you will give it a try. Price
will probably ke $1.00, but write to Steve Addlesce at: Alrview
lobil lione, Lot 141°/31°G Plateau Drive/Columbus, GA 31:03. Or, if
you have the mcnzy, his phone number is (404) C2u=1413.

Also, kon Fleming is putting together a fantastic FAMUON INLEA
wihich will re in-cepth indexes of many fan works like Ultrazine
and the Savac vress in "the ilarvel lncex style". For more info
on Lhis and his other upcoming zines, write to Ron leming at:
7iut Caroline/eonroe, i 75161. He is looking for other fanzines
ite him.

e just say that Rick lcCollum's zines are the highest
nes out righl now. I'ry somes
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HE HAS LEARNED MENY SECRETS THIS DAY, MANY Uf HP\PP'.L‘{ o
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T STILLCANT BEUEVE,
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DAD WAS AN UNDERCOVER.
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HIM THE ABILITY To FIND
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3EFORE KEITH STEVENS, STANDS THE MAD- 1, HE MOVES SWIETLY .- SILENTLY -~ AND WITH g
VIAN, HIS HIDEOUSLY EVIL LALSHTER. DEADLY ACCURACY! | 27 = ¢
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OF A TRUE HERO --- -
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THE BLADE MISSED HIS ADRTA BY MERE
INCHES .... -y

Z

CRILGUES

THREE CAYS LATER-

v

THIS 15 DAN EMERSON WITH
OUR SPEC\AL REPORT, ON THE
RECENT MOB SLAYINGS OF KEMH
STEVEND, THE MASKED HERD KNOWN <
7 S OMNIMAN, AND HIS | IVE-IN ROOM -
2o MATE KATHY ADAMS.
= i

T KATHY...OM KATHY 3 WHO MAY NOT HAVE HEARD) THREE { Sy
N ILOVE...You...DEAR DAYS AGO THE BODIES OF FOUR .
A 69D~ I..LOVE ... - DECEASED WERE RE COVERED FROM SAETN

THE APARTMENT oF KETTRSTEVENS

M Ourrﬁ PLAINS, NEW ORI . THROVGH
YARIOUS WITNESSES AND INVESTIGRTIVE
REPORTS, TS ACCOUNT WAS PREPARED.,

s \N

THERE ARE FEWACTUAL HEROES ON THIS WORLD, FEWTHAT DESERYE THE EROY ONE SLCH i}
HERO HAS DIED TONIGHT - i >

B b S

N T - £ MMBTERIOUS FERD
“FoR LITL RE TH) EAR ™ STERIOVS

Kol R oMNI§AN QB‘:{ P\kwguav NEWNGEE [T
RUR.ONDE'F‘STAN ING THAT A NEW HoRE MOB S HiM
SOMEWHEE ALBNG e LI S RS ReE M BT
GMNIMAN WAS A LAS RESEARCHER CRLIED KETHSTEVENS:S

¥
) S

- AND ALL THE WORL D WILL SUFFER THE LOSS OF KEITH STEVENS.
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‘AND. AT THE ONE-TIME APARTMENT OF KEITH STEVENS—

YES,
S OMNAN BT o 2
A wee BUT 'Tﬁk"‘i":‘v "\‘/ ‘& AW 1y
wb\jfr?“f v P NI GETNG PAST m&evautﬁ
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AN_INTERVIEW WITH RICK McCOLLUM conducted by Matt Bucher

st Rick, the tirst thing I'd like to do is get some background information
on you.

kins Alright.

I
HAH! You' ft
W50R$Q?Lsul u're not quite as young as most fans are, are you?
GATB\}HEEQI m& Probably not. Well, I'11 be 27 in November.
1. HMML, T / | X 4
WONDER. IF THEYLL Al e : i Mi: what is your family status and what is your artistic background?

hi: I've got a lovely wife named Deborah, a 3 year old son named Ragnar,

ang 1'11 have a second child in November as well. I have a Bachelor of Art
Cegree (Major in painting) from the College of Design, Architecture and

Art; which is a division of the Univeristy of Cincinnati. 1've also re-
cently been involved in FMaster's study in Art History, although 1'm not

now currently pursuing it. I'm an art instructor for the city of Cincinnati's
recreation department now, but I've been a commercial artist, art dir-

ector, bartender, janitor, dishwasher, public school teacher, and a

Finkerton private cop, among other things.

resemblance to some pros (such as Simonson, Rogers, and most recently
inillers.s..in the Omniman/Slaughter story in OMNIMAN #9), but your style
is still your own. Any comments?

REST ] 7 Bt Your art is some of the best in fandom. Your pencils show a striking

fozs

s 2 e &
i :

%
ﬁf kii: Thank you. 1l've been working on developing my own distinctive style
tor some time now, although I'm certainly influenced by the art I like.
iny major influences have been Mille:, Rogers, Perez, Windsor-Smith,
Lruillet and Jones. However, 1 have a tendency to absorb anything I like
eventually. Very astute observation about the Miller influence in the
Cmniman Vs. Slaughter story. Script-wise, it owes a lot to the number

of kobert anton Wilson books l've recently read (Illuminatus!, etc.).

b7 i 7

Kb What is very rare in artistic fan talent is that you also have the
ability to write good stories above the high school calibre. You display
moods that some pro writers cannot. Many of your stories feature quasi-
religous overtones, most notably your character Karnevil in the late
HORDES Any secret?

hii: Unlike a lot of comics people, most known the Europeans, I really
believe that a strong story is vital to a good strip. Visuals alone can
rarely pull it off. I studied a lot of creative writing in my younger
days, and read a lot of classic literature (among other things) and I
think it pays off. I'm very interested in theology and metaphysics, and
it's only natural that these ideas creep into my stories. Karnevil is
my attempt to bring God and Christ into real blood-and-guts tales as
major characters (somewhat like Odin and Thor by Marvel). Christ, being
real, is a great character and will be making an appearance in the
final few chapters of SUPERIERO TERROR.

LiB: where do you get your inspirations for your stories? Didn't you once
tell me that some came from true life situations?

kM: Some of the stories in my SANDER HALL FUNNIES series in the early
HURDE's were indeed inspired by real people I've known in the past. I'm
inspired in some ways by what I've read, what I've smoked, what I see

in the news, and sometimes stories just pop into my head. I've a million
of them...for every strip I've drawn I've easily got another five or six
ideas. For example, although Slaughter has only appeared in OMNIMAN and
SUPERHERO TERRUR (and FAN SPECTACULAR 1981), 1've already got plots and
scripts for seven solo Slaughter tales.
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MB: Your characters are quite different from both the average fan charac=
ters and even many pro characters in that they seem more moody. Slaughter
and Hage being good examples of this...is there any of these characters
in the man Rick McCollum?

RH: You bet. Doth Slaughter and Rage are men reacting to a fucked=-up
society around them. Both react with anger and violence, with Slaughter
being able to control it and Rage being controlled by it. Today's police
are truly hampered by corruption and a shitty judiciary, and all too
often the law punishes the victims and protects the criminals. Many times
in my life I have wanted to take the law into my own hands, but whenever
1 do, I invariably get in trouble. As a family man, part-time social
worker and city dweller, my advice to all concerned and fearful cit-
izens is to take yoga for control and buy a gun for protection.

1ii: As I said earlier, your stories are unique. I am curious as to
whether alcohol or drugs play any part of this. For instance, 1 learned
that liarshall Rogers smoked one joint for each page that he penciled
ot Letective.
RH: To a certain degree, yes. I don't do liquor for high's anymore since
years ago my good friend Shannon Hudson drank me under the table on a
Tequilla binge and my stomach gave out. I'm very much for the legalization
of marijuanaand feel that if Ted Kennedy's senzte panel in the mid-60's
had truly listened with good faith to Timothy Leary's ideas and test-
imony about LSD, a greal. amount of the country's drug problems could
have been circumvented. The mafia involvement is directly on Kennedy's
head.

One of my favorite things is to smoke a joint, read a good comic, then
draw like mad.
1i8: What (besides your own hooks) are your future plans in drawing? Would
you like to work for either DC or Marvel? How about alternate publishers
such as Eclipse? Or would you feel restricted?
intend to proceed as I am., You see, for me,
of my interests. I'm always reading (I average
and studying something. Right now I'm studying
the Bible, warfare €WW I, mercenaries, etc.) and evolution. As well as
reading SF. And every six months or so I go on a painting binge. I've
mounted an art show last April, and next month I'1ll have my painting
"Dead Dreams”™ (which won best non-professional painting award at Saytricon)
in a city-wide art show. And I've been considering going back to school
in one of the medical fields. As well as being a husband, father, and
working eight hours. The average day really isn't long enough for me.

Kh: Not really, 1 kind of
drawing is only one facet
about three books a week)

MB: Do you follow any current comics?

RM: I do read a lot of comics. My favorite is Daredevil. I've been reading
people knocking Miller's art recently, but I think he's about the best
thing Marvel's got going right now. I think Byrne has revived the FF,

but I'd rather someone else ink his stuff. Perez has gotten hot since
he switched Lo BC. And I've a fondness for Marshall Roger's _Dr. Strange

and Poon Knight as well. .
Conckrum docs a competent job on X-Men, but I do have a gripe. He
doesn't draw Wolverine hairy enoughl Or mean enough! And this "Wolverine
hasn't really killed anybody" idea of Shooter's is an insult to the
charactert Almost every Murvel hero has killed lots of pcople. Look at
all the Nazis and Hydra agents that Fury's mowed down (Cap, too). Rem=
ember Thor and lron Man blowing up all those spaceships in both the
Skrull-Kree and Thanos wars? Don't tell me that they }et everybody
abandon ship each time! In the latest X=len Annual, Mightcrawler blew
up that teleportation center along with hundreds of Badoon. Daredevil

2A

stabbed a black hand sz i

: ’ 3 amural in the chest n G i

il y ot long ago. E J 3
o baéogig pi?sﬁij;*nﬁe she's debuted (oh yeah,Jbug shgizkgigpgs:;lig
k 3 ’ ¢}« How about Nova in 3

abbuE Racier! eeoncit. Ku117 1 can oo 0nthe Xandar-skrull war? And what

WIS itage has proved imm e -
ensel
» o ‘ Y popular in fan circles so far bo You have

Lz 4 think Rage is po
3 pular because he'
e ; L S macho and a smart-ass.
i d;;g:;g:éﬂ¢o$;ﬁsk:ow. { also think he has a uniqueS:ndasfzu:ify
- ow i
the character just by looking a? ﬁ?it SveryEning you need to know e

Bzt I Lhi i
atick kg:gkigeggéi may bg interested in just how Rage came to be. A
an original Rage character was Created by stan Osborn
’

but when it came time ¢t i i
o et Lt © use him, I decided on a different one. Take it

Kt Wel & 3 : i
Egncchléyg:zhsg?t,Te this description of the Rage character and I did a
recall it took me nemply o\ I0U Sent me the first Rage story, and as I
OElGE Proiie e ttarly a year tg do it, due to HOKLE committments and
Lx smpem anéai 35 during this time I defined my ideas about Rage. He
Smart-ass, and :? } and many other dark sides of man. But he's also a
and very g mégd Oﬁillkeable 1n a perverse way. Plus he's mucho macho
Liihgs oué. Toya nil e has no whims at all about ripping his enemies!®
hin (like the hairy, poaront Wolverine from the X-ten has rubbed off on
like to the monastapy o Rage will go places I don't think Logan will go
RAGE 1982) , and te ol 0 meditate and grow a beard (as will happen in
TERROR) . 1'm nl doh“fnCi"natl in a mad quest for a cure (in SUPERHERO
EREp &_1]- gla ; e's gone over so well, as his druggie/mystic/sr

2% ! lead to many interesting storylines. He'll
an issue of NEW WAVE HEROES. . eventually have

MB: what's the deal behind this Savage Press explosion?

bz well, it's all a related=-universe (kind of HMarvel-style
ot b S -st Yo A

;Ig D:Vﬂqt Preas-bopks are related by themes and chatactegs to t;é =
t?i”f ream of tyc line, SUPERHERO TERROR. ST evolved out of the many
wg Tu f{fhafnevll, vho has appeared in the out=-of-print HORDE. His

]9 e‘ ife and cdeath were mapped out in great detail, and ST is the
climax to his surrcal life. The 25 chapters allow me to really get into
tge mogfvatjons'of thg seven or so major characters (especially since
E;ro;i:;ﬁeeach‘;ssue is 16 pages). Buch each hero and villain in ST B
tlu s £ own cycle of stories relating to his/her motivations for

}?.uattle lor the Eye of Judgement, so they all generate a lot of
sidestream §tor1?s_which will enhance the reader's understanding of
tpfm. uhen.l gf11c1a11y announce the Savage Press explosion in January
19482, 1 ho&e to have many books already printed and ready to ¢go, on a
scale to rival Everyman 5tudios or Geerde's series. o

) _1'vg already qot seven books printed and in stock, with four more
finished §nd ready to go, plus several more in various stages of script-
ing, pencilling, or inking. The companion volume to ST will be New Wave
395295’ featuring many of the ST herces in solo strips. 1've three
issuus 9f illl in various stages featuring Slaughter, who will then go
on to nis own book. Also, 1've got issues about Karnevil, Ebonstar,
Lhot?un, Race, and the Master Sorcerer in the works. It's all a very
]pt{lcntn fantasy-universe, so much that kill Anderson and 1 have just
finisncd & Wwho's Who in Superhero Terror, which will give run-downs on
Karnevil, kage, tmniman, Slauvghter, txcalibur, Inquisitress, the Sylph,
Lpinoza Grimaldi, 7Tracey Goodbody, and the Eye of Judgement. 1'm very
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into the the activity of the Savage Press and the whole 51 universe.

I'he concepts of 25 chapters should merge into a very deep graphic novel,
conplete with twists which should surprise the readers. As the full
horrific scope of the plot of ST unfolds, the actual teunror will begin,
with angels, demons, time travelers, superherces, the mob, Satan,
Chuthulu, Christ and the Cosmic Balance locked in a terrible conflict

tor karnevil's Cye of Judgement. And karnevil will pay a terrible price...

iz what do you think of Bill Ancerson's inks of your work?

Lii: Bill is undoubtedly the best inker of my stuff. He complements my
work very well. I hope 1 can someday inklas well as he, and it's good to
see his work in all the zines that have been around. He's fast and very
good, I can't speak highly enough of it. And he's been a great help to
. me in cranking out the massive number of pages I've been producing both
for the Savage Press and your zines. Keep inking like a mad dog and
never stop, bBill!!!

mii: How do you teel about inking other people's work (like Willie Peppers
and Steve lirools)?

Hiv: 1 do enjoy inking other people's pencils, because sometimes 1 do soooo
many pages of my own pencils that I need a breath of air. & also humbly
think that 1 can enhance and improve the art I get, and it's good to see
other artists improve. Willie Peppers has just done his best work ever

on Starslayers #11, and it was a joy to do. Some New Wave leroes strips
will bLe penciled by other guys (Steve Addlesee and ken keyer) with my
inks, just to gimme a break.

wips What do you feel is your best work?

iz 1'm really proud of the Rage origin (in Ultrazine Special #8) and
Jtarslayers #12 (featyring Abyss, the Sorcerer), but my very best is
my 40 page sex, swords and sorcery tale bLlack bDreams which ran in sev-
eral issucs of The Robert E. lloward United Press Association (REHUPA).
1'm currently hashing out a publishing deal for Black L'reams with some
friends of mine in Knoxville, Lo be co-produced with The Savage Press.

int;2 Any last comments?

li: Unly that 1 really appreciate the chances 1've had to get my work
spread about, and all the good vibes some really great people in fandom
nave sent me...

vick fneCollum's iatt Bucher Index

Ltarslayers:

w9, inks over Steve Brooks' pencils

#6, inks over Steve Brooks' pencils, also cover inks (Broocks)

11, inks over Willie Pepper's pencils

W12, pencils on story and cover (inked by Bill Anderson)

#13, partial pencils and inks
UL sSpecial: .
#7, pencils for story lnked by Anderson), cover pencil & inks
i, pencils for rage story (inked by Anderson)
#%, pencils for story (inked by Anderson), cover pencils (A.)
F'an spectacular:

1221, jinks on 12 pages over Willie Peppers' pencils
Lhonstar/bark knight:

w1 3

on A6 oiades pienci led by Sleve Adddlecee

MAN...
OF...

POWER... —
AND...

PASSION...-~




INTERVIEW WITH MARK HEIKE conducted by Matt Bucher

tb: Let's start off with some basic questions. What formal art training
(if any) have you had?

IH: Nene at all, contrary to any other interviews you may have read. I use
to use the "Dizzy Dean" approach, and tell everybody a different story (so
they all got "scoops"), but now the truth can be told. I never studied, I
have no degree, I1'm self-taught.

ti: 1n that case, who do you name as your major influences...what pro art=-
ists do you admire?

LH: I suppose every artist I've ever seen has influenced me to a certain
degree, but since I've always tried hard to develop my own style, I don't
know if I could be more specific than that. Favorites (In the comic genre)
though, include Steve Ditko, Wally Wood, George Evans, Lou Fine, Bob Fuj-
itani, latt Baker, and Bill Ward. Among painters - Gaugin, Renoir, Zola,
(and in a somewhat different vein) Elugren, Peter Driben and Margaret Brung

MiB: wWhere did your work first see print, and at what time was that?
HH: My first published work appeared in Dan Watson's "Verse", January 1978

E? first piece was accepted in November of '77 for Kevin Trabaris' "Fanta=
zine", but didn't see print until 1979. Soon after "Verse" came my long
and fruitful association with the "Paige Comics" Group (February, 1978).

LB bid you ever send portfolio's to either DC or Marvel (and if so, what
was the reaction received)?

lnH: 1 actually got up the nerve to send some xeroxes of my best work to

Dick Giordano at LC. That was last July, as yet (ha!) there's been no
reaction, no response.

M: Who are your favorite fan artists?

b ]
MH: My favorite fan artists (and I'm smart enough to work with all of them/
as much as possible!) include Willie Peppers, Bill Anderson, and Doug
Hazlewood. But noge of them stand to be "fan'" artists much longer!

MB: What have you been up to lately (college.,.work...what?)?

FMH: I haven't had to go back to a "normal" job since August 1980. I've
been able to make a living picking up art commissions here and there.
Unly because 1'm absorbed in my work can I make a go of it, someone who
really wanted a "life" couldn*t. I have one expensive habit to support,
if not for that my financial worries would be gone. It's called “eating".

IE: What do you ink with?

I

MH: 1 ink exclusively with a #2 brush. Straight lines with a radiograph o

croguil, but 1 try to stay away from that as much as possible, as I'm real
terrible with a pen.

mB: How fast an artist are you?

Kl: 1'd consicer myself a pretty fast artist; it's something 1 constantly
try to improve on. Not just because the more art 1 do the more money 1
can make, but because the faster 1 work, the more spontaneous my art
pecomes, the more it comes from me. Of course, the rpofessional point is
that the result is all that counts, using as much reference material and
swiping as neccessary, but 1'd rather it come from me. Good or bad, at

least it's something a little bit different than anyone else in the world
might draw.
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Al LUTERVIES WITH BILL ALDERSON

conducted by hatt Bucher

i ¢ isti ound «
lLet's start off with your age and artistic backgroun

Lar dell, 1'm 18, I've had no art training except trial and error and

Thatever L've absorbad from comics.
-, : Besides my zines, where else has your artwork appeared?

i
s

. 5 sy
oh, Thae Comics Journal, The Comic Reader, Amazing HErozizsbgtiég

TG Comics, The X=men Chronicles, The flembeck rile, The Tg s Guide,

Lollapoloosa, Lthe Artist's showcase, Luture Gold, The Collec S

Newsletter, etCess

Hows o ool

iitr L haow you have hopes of going pro someday gdcn‘t we all). what
Tuck have you had with Marvel, DC, and Charltonz

as i number
s 1 haven't had any luck with DCC?r qirve;uiisgfeyiﬁic?u&iiis?:ature
cight i at as the Charlton ey y u
i Tedl 11 and elf. One of the stories will
ork by lark Heike, Willie Peppers an mys » ON ) !
t?r“ﬁtiuéqe bncoun;cr", a4 story which first appeared in prose form in
an issue of Ultrazine.

i rd
l.is3 what artists would you name as influences?

i3 1 can't really name any specific a§t1sts as Jnf}uezziia?a?ieeiident
%?y to have as many influences as poss)ble.'Austip Lst g
;s most of the inking that 1t've done, and L'm trYla?lloEisner A
from other artists as well, such as Klaus Jar:soni hdolh to‘diversify
yrightson, Walt simonson, and many othe;s. I mratiin syasgart -
the field of styles 1 work in by 1nc}ud1ng such q

und art deco as well as 3-D airbrushing.

H 5 mlc i st ams nd titles?
‘. In current cor ics, what are your favorite arti t te a
LAz

i 5 Colan and
i1iller and Janson on Daredevil, Brent Andersonbozpziiiz, e
Jonson on DBatman, Newton and Adkins on Latman (or Dete 2y
o
ks

i i Spi -wWoman

var they're arawing), Leialoha (with a good 1nker7;?n GE;€§£ deg;nq
Qqcrs and Austin on Loctor Strange, He?l A?3W5 on l;-on!Kni i e
frém the preview in Cantain victory), Slepklwlcz gvllgane cnSConan
he's inking himself or has a half decgnt 1nker),h i D WaiaeiiE
(;pe last paranthesns). and finally, Byrne h@s ‘m_enb 4 zhe R T
r:ﬁr and Perez has been great on The Teen Titans, bu >

oL, eroz
up nis pencils.
i1 1 know thal you know Fred Hembeck and Eav
Tarious stages. What exactly have you done? R
LA: Aside irom spot illos for various fanzines such asbth?rggm;ﬁ?ch T
jﬁé the Comic Reader, I inked a couple smallldra::ng?ivi roon Staty =P
peared in his Look LThe liembeck File._I also lnk?tlad eTing bate". " i
adid which appeared in smilin! kd %cm1c? g@, e?E; ‘31} D e Erkind of
abics i 1 1 ‘re 5 O ecembe -

latest thing I've donc with Prud- as ) . i

p:rtaof onejof the pages in the Fantastic Four Roast

e done work for him at

i1l Anderson's hatt Bucher Index

ULTRAZLNEG SPECIAL: . )
.4 (Cover inks, Omniman story inks over Fr§n:15 Tfog-zz
45 (Cover inks, Cmniman stbry pencils and'ln s pi; §
full page inks over Zupkow, Mao, and nndergo R —
46 (Cover inks, Omniman story inks over Stewe BroOOKS,
s inks over Steve Hahn) . _ .
i (Egggi inks, Omniman story inks over Rick McCollum, nynder-1lsle
i
inks also over Rick McCollum) i
i 1cCol lul
;6 (Inks on Rage story over Rle tic )
49 (Cover inks, Omniman story inks over Rick McCollum)

three other



(BA lIndex Con't)
STARSLAYERS:

#1 (Story inks over Brooks, back cover inks)

2 (Story inks over Brooks, back cover inks)

I3 (Back cover inks)

#4 (Story inks over Peppers)

#7 (Partial inks, pgs 5-8 over Addlesee)

#9 (Pencils and inks on cover and story)

#10 (Story inks over Peppers)

#12 (Cover and story inks over Rick McCollum)

#13 (Cover and story partial inks over McCollum & Peppers)

STARSLAYERS,. PANT OWE: (Cover inks over Brooks, wrap=around)

FAN SPECTACULAR 1981: (Partial inks, 16 pgs over Peppers)
OMNIMAN SPECIACULAR: (Partial inks, cover and story 1-12 over McCollum)

PUBLISHING INDEX

Here is the total list of every fanzine that 1 published from 1978
to 1vé2.
ULTRAZINE #1 - #20
ULTRAZINE SPECIAL #1 - i8
STARSLAYERS #1 - 113
FPA NEWSLETTER #1 - #6
ULTRAZINE NEWSLETTER #1 = #7
FAN FUNNIES i1
OMNIMAN #9
STARSLAYERS SPECIAL #1
STARSLAYERS, PARY ONE
EBONSTAR/DARKKNIGHT 1 5 "
ULTRAZINE NOSTALGIAC TSSUE
FAN SPECTACULAR 1981
CHRISTMAS COMIC ~1-82
OMNIMAN SPECTACULAR

THE DC MOVEMENT (last chapter)

when 1 started this, 1 never dreamed DC would go this far. Aside
from now having such talents as Wolfman, Colan, Thomas, Perez, Brod=-
erick, Yeatus,'Levitz, G.ordanc, lnfantino, Kubert, Bolland, [arr,
wein, (olon, Pasko, Spiegle, and Aparo, DC has also many toptnotchl
books like THE NEW TEEN TITANS, SWAKP THING, WONDERWOFAN, LEGION OF
SUFERHEROE Sy FI1KESTURM, plus the new DLAKK FORCES, CAINELOT 3000, PANDORA
PAil, and a TEEN TITALS miniseries are in the works.

Lvick Giordano is doing wonders with the initiation of the new royalt
system (which rMarvel will surely copy). Gerber/Colan did an excellent
PHANTOl ZChE, Pollard is now on GREEN LANTERN, and Colan/Janson are now
on BATMAL. I, for one, feel DC is approaching it's new renaissance.

INTGRVLIED WITH WILLIE PEPPERS by Matt Bucher

wlit Tnl§ guestion 1 ask everybedy. What formal
art training (it any) have you had?

Wk ;'ve had no formal art training at Bl
Lothing more than the art classes in public
schools

Lit: liave you ever sent a portfolio to Marvel or

C, and it so, what was the response?

wP: wuite a few years ago, I sent a portfolio to
John Komita and Stan Lee, at Marvel, and Cary
burkett at DC. They all said that my art had def=-

inite potential, but at the time was not up to
their standards. m_

it Who do you name as your favorite artists and & if" d
art influences?

: liy favorite artists would probably be Jack Kirby, John Lyrne, George
erez, John Buscema, Jim Aparo, Mike Grell, and Dave Cockrum. There are
everal others, but these would be my top seven. But, I would have to

ay my most solid favorites would be the first four. As far as influences
o, 1'd say that those credits would go to Byrne, Perez, Buscema, but

ost of all, Kirby. The same four. 3
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il:: when did you discover fanzines and what work have tou done?

wP: 1 discovered fanzines in October of 1977, and started off with one of
my own (FanQOm Omnibus #1). 5ince then, my work has appeared in quite a
number of zines, including Mo Sex, Fantazine, The Starslayers, Fandomonium,
and others.

I.L: what strips have you enjoyed the most?

wl': 1t's really hard to say, but if backed into a corner, I would have
Fo say Earl Geier's "DAMN SAVAGES", Larry Houston's "ENFORCERS", Carl
Taylor's "IHE CREATURE", and "HERO" in Ultrazine Special #8. There are

a few others, but that's all I could come up with at the moment.

Mis: Tell me about Fandom Omnibus: Who was involved and what was the

premise?

4P rancdom Omnibus i1 featured The Unpredictable X-Man, and was a col-
laboration between my brother and I. The character was created by my
brother also. The premise, we thought (and still think) was very unique.
Basically, it was, "what if you had a superhero whose powers ruled him,
rather than vice-versa?" A unique form of energy flowed through his body
giving him incredible, unpredictable, and uncontrollable powers. when-
ever he used them, it would be analogus to opening Pandora's Box. It

gets very complex and would become very time consuming attempting to
thoroughly explain it, so this will have to suffice.

How about some background information?

Ok, I was born in Louisville, Kentucky 22 years ago. 1'm 6'24%" tall,
pounds. Anong my hobbies are reading (horror, SF, Science Fact, Sword
Sorcery, etc.), writing (short stories, song lyrics, strips, etc.),
art (of course), CB radio, and a few others. I do see a lot of movies, and
consider myself somewhat of a critic.

li:: What future plans do you have concerning drawing?
“WE: Right now, i'm trying to get as much of my work in print as possible.
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One day I would like to work for Marvel. I would also like to introduce
some of my own characters through them.

Lb: Are you a major comic follower, and what books do you enjoy most?

WP: 1'm no longer a follower of any comics group, but I do prefer Marvel
if given a choice. The characters (for the most part) are somewhat more
original. The only title I really try to keep up with is X=Men. This is
primarily due to the writing, diversity of members' nationalities, abilit-
ies, and their relationship to one another. The costumes ain't too bad
either. Believe it or not, before the coming of the new X-Men (i.e.
Colossus, violverine, et al), I couldn't stand them at all.

THE WILLIE PEPPERS COMPLETE CHECKLIST

STRIPS:

Paige Profile #3 ="Journey"(Pt., 1), #4 -"Journey"(Pt. 2)
llo Sex i12 -"Together Again For the First Time"(Pt. 1)
Fandomonium #1 - "Where Mo IMan Has Gone Before"

Ultrazine Special #& = "Hero!"

Starslayers #4 - "Hunt", }8 - Special four page featurette

starslayers #10 - "Coward", {11 - "Preparation"

Starslayers #13 = "Final Conflict" (pgs. 1-16)

Fan Spectacular 1981 - "The Coming of Ultron"

Omniman Specta.ular - "Rub Out!"™ (pgs. 13=-24)

Charlton tullseye #8 - "Training Ground" (pencils & lettering)
COVERS:

The Astounding Xyloman Annual #1

Paige Panorama #2 (Front Cover & Inside Back Cover)
Paige Comics Chicagocon '78 Booklet

Paige Team=Up #2

No Sex #13 (Back Cover)

Ultrazine Special 48

Fan Spectacular 1981

The Buyer's Guide Fog Comic Fandom 235
Starslayers #10, 11, & #13

FULL PAGE ILLOS:

Gal-ery #1 (Jeff Cooke)

The Adtounding Xyloman #7

The Astounding Xyloman Annual #1 (2 full page illos)
The Outer Limits Newsletter #4 & #5

Fawn #3 (2 full page illos)

Ultrazine #14 (centerspread)

Ultrazine Special I7

No Sex #14 (lettering for table of contents page)

ILLOS: (less than a page)

Fantazine #3 (three illos)

Fantazine #5

Charlton Bullseye g

Omniman Spectacular

No Sex #14

The Outer Limits Newsletter #4 (article headlines)

Ultrazine (various issues #15-#20)

FULL FANZINE: (all the work)
The Unpredictable X-Man i#1

42

V. Br]




"The Ambiquity of ‘'liey Jude'™

sexnloitation or Genius?

by Matt lLiucher

Since 1v68, much has been written concerning the Beatles highly
popular song "Hey Jude". speculation outside the Beatles has failed
to pin down the inspiration, and even the composer's own story is
contradictive.

I'ne facts are: "lHey Jude" was released on September 14, 1968 as
the first tealle single on their newly organized Apple label. It
was composed by Paul lhcCartney. It remained on Billboarc's Top 100
list for nineteen weeks, #1 for a total of nine weels. A total of
seven minutes, cleven seconds long, it was the Leatles longest and
most successful sinale ever, outselling even "I Wanna Hold Your
Hand". in the first year alone, five million copies of the single
were bought. Performing on the song (besides the Beatles), were a
forty piece orchestra, who also sang along with the fadeaway (which
lasted four minutes itself). From 19&8 to 1978, the song was redone
by other performers 3¢ times, second only to "Yesterday" and "Some-
thing". in Gillboard's 1976 listing of the most successful singles
of all time, "Hey Jude" was number two.

lhere!ore, the popularity of the song cannot be debated. It was
the most popular sinnle of the most popular group of all time. DBut
what is the sonq about? All of us have heard the song many times,
yet what exactly is it saying, what is the subject?

Gf the many music critics to try to answer that question, none knew
exactly. Cne of the most interesting essays written on the subject was
published in Lhe book Media Sexploitation, the 1976 sequel to the book
subliminal seduction. Wilson Bryan Key, the writer of MS, speculates
on "Hey Jude" in a chapter on subliminal works in rock music. Key
obviously has researched much of his work very thoroughly, but some
ot his ideas can be arqued.

After analyzing the Beatles in general and Serqgeant Pepper, Key
gets into specifics on "Hey Jude".

"One of the most popular recordings of 1968 was the Beatles single
'iley Jude'. Paul mncCartney, who consistently portrayed a maternal role
in the family (group), sang 'Hey Jude®, providing spiritual advice in
the form of drugs and an escape route for pain.

"Mwo meanings for 'Jude' appeared as likely symbology in the song.
*Jude' could have referred to Judas who betrayed Christ under the
guise of friendship. Heroin, of course, at first seems to pe.a'fri?nd
before it betrays the user into addiction. The second possibility in=-
volved the Apostle Jude who warned against those who call themselves
Christians while living hypocritically in a morally loose society.

"The haunting voice of lcCartney sang, 'Let her into your heart,"'
‘Her' meaning the drug and 'heart' the pump that circulates drug-laden
blood through the body=-=so 'you can start to makg it better'.

"Curing the lonely opening verse, the drug inJection_occurred. In
the second verse, musicians joined to make the sound (life) meore full
an¢ complete. The lyrics tell us, 'Con't be afraid.' 'The moment you
let her under your skin, you begin to make it better.'

wrhe third verse said, '...anytime you feel the pain, Hey Jude--
refrain.' )

"iRefrain' means, in one sense, leave it alone. But! the inverse
symbology means repeat the chorus or repeat the injection gt thg end
of each good period when the pain returns. The verse exnlazvcd that
only & tool pretends there is nothing wrong with emply feel!nus'and
avoices being helped by Lhe heroin. The referance to ‘cool' and 'a
little colder' is curious. a common sympton of the cepravet nﬁﬂwcL
is Loeing continuously cold. The message here is why Le cold wirn
'sun! or 'her' is available? )

"l narrator, or drug pusher, repeats his plea in Fhullourth )
verse, asking 'don'lL let me down'. All you need to do is 'qo and ge
her' and 'let her into your heart'. .

"he tifth verse advised, 'Let it out and let it.in.' %ﬂt out
inhibited emotions and feelings, let the drug or syringe into your
Lo ‘You're waiting for someone to perform (synonym for tflP)

- WL s et Tl et g ek i Went arae al)l that is

: rse counscled, 'don'l* e it bad'--a bad trip shoula
e avoided S it better,' by relessing inhibitions and fears.
tovarad the end of the song, a scream is heard tor "hammal' —-— a cry
‘or help, a plea :or rescue !'rom the drug addiction.

'As tne song procressed, a screaming, maniacal chant is heard in
thw background -- providing a contrapuntal theme to the lyric. The
chorus chanted, 'you gotta break it' -- an apparent reference to the
haistl == 'you :now vou can make it,' 'don'l go back,' or in other
wores, LStay clean!

"Juce's luture at the conclusion is uncertain. The audience never
fowna out whethar Jude had hicked the habit or gone on to another
1ix%. Jie probability that the addiction continued, however, appeared
far more likely. 'hiey Jude' ciuld, to put it conservatively, rein-
force & tendency toward addiction, making it appear a logical
solution to a young person's normal conflicts with authority, society,
ana the maturation prooress.”

‘I'rue or untrue? Has Key a fantastic imagination (no doubt), or
has he zerced in on the creative force behind "hey Jude"? This is
the first case of tihe ambiquity of "Hey Jude".

Whereas key thought Paul icCartney was singing to the teenage
druggies, that was only one of the conclusions. As Roy Carr and
Tony tyler reported in The beatles: An_lllustrated lecord:

"The message analyzers (now in full cry) read an open appeal
durecled at bob bylan into the lyric; naturally the Beatles denied
it. They also denied that *lHey Jude' was dedicated to a certain lady
rleet street Chowbiz columnist aflfeclionately known as 'lag-ash Lil.'"

1f the ieatles denied thal the sony was written to any of the
storementioned people, then exactly who was the song written to?
In most cases the songwriter can solve the question, but what happens
vien his own stories contradict each other? In an early Paul
MeCartney interview, he had this to say:

"l nappened to be driving out to see Cynthia Lennon. I think it
was just after John and she had broken up, and I was quite mates
witih Julian (their son). He's a nice kid, Julian. And 1 was going
cut in me car just vaguely singing this song (to Julian), and it was
li®e 'tiey Jules'. 1 don't know why, 'Hey Jules'. It was just this
thing, you know, 'Don't make it bac/Take a sad song...' And then 1
thought & better name was Jude. A bit more country and western for me.

"In other words, it was just a name. Lt was just like 'Hey Luke'
or ‘'liey max' or 'Hey Abe', but 'Hey Jude was better. To one fellow,
Jude meant Jew. vhose are the kind of thinas, you know, that do
happene

'Ei meant to say, once you get analyzing something and looking at
it, things do begin Lo appear and things do begin to tie in. because
ceverything Lies in, and what you get depends on your approach to it
Tou look at everybhing with a black attitude and it's all black."

tnat last paragraph applies directly to what Key said, apd also
much o the other connotations found. iut John Lennon had his own
ideus, as this interview showed.

Wle (Paul) soid it was written about Julian. He knew I was split-
tino with Cyn and leaving Julian then. le was driving to see Julian
to éuy hello. He had been like an uncle. And he came up w1t? 'Hey
Jucn'. but 1 always heard it as a song to me. How I'm sounding like
sne o! those fans reading things into it...think about it. Yoko had
just come into the picture. He is saying, 'lley Jude' -— 'liey John',
bconsciously, he was saying, Go ahead, leave wme. Un a conscious
level, he didn't want me to o ahcad, The angel in him was saying,

: S you.' Tne bevil in hinm didn't like it at all, because he
en't want to lose his partner.

Thal very well could have been the answer, but a few years later,
frore was caid on the matter. As Hicholas Schalfner reported in The

vatles rorevers:
—_— s e

".s 1or the lvrics. a lot of people, Lennon included, assumed



EATT GUCHENR'S FAVORITE STRIPS

whenever i stopped publishing Ultrazine, 1 told the readers what
my favorite issues and items'were. Well, since this is my last strip,
1 thought 1'd do the same. The cateqories:

FAVORITE STRIPZINES:

HIS NAME 1S OMNIMAN, A e 1) Ultrazine s5pecial ii8
MODERN DAY SUPERHERD AND 3 i B A 2) Umniman .pectacular
RIGHTER OF WRONGS - HE GOT HIS I 5 ] A 3) Yan Spectagular 1hs,
SUPER POWERS, WHICH IHCLUDE FLIGHT B A oA 4) Starslayers Special
AND CONTROL OF MAGHETICS By ]
e S T — FAVORITE SINGLE STORIES:

1) "The Coming Gf Ultron!"™ (FS 1981)

2) "The ©dd Origin of Rage" (UZS ii8)

3) "“A Man Of Passion...And Power!" (UZ-S #7)
4) "Who Is The Fool?" (555)

FAVORITE ARTWORK TEAMS:

1) Peppers/Heike (OMS, FS 1981)

2) kelollum/Anderson (UZs 7,8,9, SS #12, OMS)
3) Brooks/kcCollum (55 5 & 6)

4) Feppers/Anderson

TOTAL ARTWORK (pencils, inks, letters):

1) heCollum (UZS #7 (2 pgs), SS #13 (2 pgs))
2) Peppers (UZ-S {I8)

3) Heike (8S %)

4) Anderson (S8S %)

WORST STRIPZINE:
1) Ultrazine Special #

2) Pan t'unnies i1l
3) Christmas Comic

WORST SINGLE STORY:

1) "The Crigin of Omniman" (UZS #3--artwork by...Bucher!)
2) "The Universal Fian, Part One" (UZS {i6)
3) Untitled (Omniman second story in UZS #3)

WORST ARTWORK TEAMS:

1) Bucher/Foley (UZS #3)
2) Hahn/bBucher/Osborn/Anderson (UZS #6)
3) Foley/lcFarlane (UZS #3)

FAVORITE CHARACTERS:

1) Rage
2} Omniman
3) Lord Damien Blackstar

WORST CHARACTERS

1) Johnny Comet
2) sky-Lark
3) Velocity
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Distributors
Inc.
¥ N
4966 Byron Ave.  Baton Rouge, [a, 70805
Phone (504) 356-6303

COMIC SUBSCRIPTION SERVICE

Buy comics? We all do! Upset about
their rising prices? We all are! But
now you can do something about it,
by ordering all your comics from
Southland Distributors.

Southland offers you everything. Fast
personalized service. Discounts on
your comics as high as 50%. Super
accurate bookkeeping. No minimum per
title. All items guaranteed in col-
lector's condition,

We at Southland are all WSA members,
and if you join you receive an added
discount!

If you are a serious comic collector,
you need Southland. They offer all
Marvel and DC comics, Warrens,
Charltons, all major fan
publications, posters,
paperbacks, hardbacks,
portfolios and many
exclusives!! If you don't
order from us you'll never
get your copies of the now
direct-mail only comics
Moon Knight, Micronauts,
and Ka-zar, plus many-more
as they arise.

We never ship damaged
merchandise. Our packing
is the best you'll find.
Write for our complete
booklet and discount details.
Get your name on our mailing
list right away and don't
miss out!

Carl A. Langlois
PRES1DENT

WSA 1550
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ELLAL GO
It you haven't read the Omniman story yet, please read that before
yon continue reading this.

Uk, those of you who have read the story may be surprised. "Why in
God's name did you kill off Omniman?" you ask. 1 don't hate the character|
or have a psychotic view of them or any of that.

To continue, Omniman has always been a special character for me.
lie was the first superhero I created, the first character I ever wrote
a strip for, and I even identified with him at first. Then why kill him?
Wwell, this will be my last publication ever, and that's a fact. Omniman
was too special to hang out in fandom's comic book superhero limbo
forever. 1 could have never let the series just stop, it had to be an
end.

how 1 could've let someone else do the strip somewhere else, and he
would have lived. Only...I was against that. I didn't want anybody else
scripting Omniman adventures and doing who-knows-what to him. As I said,
he was too special. I had to end him, to stop later slandering.

At first I had toyed with the idea of just letting him end his
career by having him lose his powers. 1 also thought that maybe, if
he had to die, he'd go out in a glorious save-the-world gesture. Why
d¢idn't I do those? Jimple, 1 didn’'t want to.

t¥ro comics are reserved, they are constanly held back. Less and
less is happening in them. Superman can't marry Lois Lane. Robin can't
get a new costume. No major herces can die.

But fandom is different. If you want to have a definite reason, then
1 would say that Cmniman died to be different. It was a major thing,
something the pros would never do.

I rerember when Red Tornado died (the second time, I think) saving
the world. 1t was a heroic cdeath. Gmniman's death was also heroic, but
in @ different way. He did beat the one foe that he could never beat
beiore, but it cost him his life. There were no fireworks, no last minutej
escapes with his life. He died, it's that plain and simple.

1 had followed up on my original idea of getting rid of Omniman's
superpowers (via a mob invention), but I added on the final confrontation
with the madman.®A powerless Cmniman versus that lunatic? C'mon, Keith
Stevens was no superman, he was a man. khen die. It'safact (look it up
if you don't believe me). The story was different, it was a wacien) « No-wn
situation. Omniman won. The madman won. If anybody else won, it
was lieinrich Jecobs, who got off scott-free.

well, Omniman has no Justice League or Avengers to avenge him, but {
he does have a nut called Rage. And if you know about Rage, you know that
he's enough. To see Rage's revenge, check out RAGE 1982: A Survliwval

xicysey, to be published by Rick McCollum. Write nhim for details.

1 hope you enjoyed this issue, 1 tried to make it as special as 1
coLld. . would still appreciate letters as I'm still interested in what
you thought. .

tor the record, it's pussible that there may be an ULTRAZINE reylval
by kon Fleming. 1f this comes through, it'll be called "Ultrazine 11",
and will be like a newer version of my old fanzine UZ. If Ron goes
through with this, you can be sure that 1'll kecp an eye on ;hlngs:
Alsu, kon has plans for an ULTRAZLHE INLEX and an SAVAGE PRESS 1NDEX.
be on the lookout for ads by Ron in TBG and others. )

Hey, 1 think that's it, this is my big good bye. I'd like to thank
everybody who helped me out during my four year stay and all the friends
that 1 made. I really cid have a great time publishing fanzines, and I
mean that sincerely. and so, to everyhbody, thanks.

_Matt Bucher (1/25/82)
2550 Windgate Rkoad
Bethel Park, PA 15102

cne cautioning hiw no: Lo Lale his troubles so seriously--

anytime you feel the pain
Hey Jude, refrain
don't carry the world upon your shoulder

‘uhen Paul first sang “He b

y Jude" to me...I took it ver -
ﬂll¥f‘ ?Tnnon told Jonathon Scott. 'Ah, it's me! I said, ¥t?§r;:?
¥ \au " "t
;ime bit..says, no it's me. I said, check, we're going through the

"0, as it happens, 'Jude,' behind th

. ’ e disguise, is Paul
ncg?rtnﬁg == in a rare self portrait., Paul talklng‘to himself, con-
soling mself for his recent breakup with Jane Asher -- "waiting
for someone to perform with." But he wouldn't have to wait long;
the lovely Linda £astman was in the wings, awaiting her cue.”

That's the last sald on the matter, and
. so it
singing to himself. Or was he? ’ i AN 17
ls there any validity to Wilson Br * 3
yan Key's essay? Some of his
testimonial is quite convincing. And some beli L »
ob Dylan. Ang even "Fag-ash Lil", sl ain s il
isut John Lennon thought, as late as 1980
abeut him, that "Jude" Eas,“John". 7 R it
Anc Paul...revealing himself to be “Jude" afte ]
) g hir r first saying that
'Jude"awas Julian could easily be ready to change his story aqgin...
so "Jude" could be anybody.
‘ There can oe no definite conclusion, only speculation. Paul cliams
F“e song came from his subconscious, so perhaps even he doesn't
know for sure who "Jude" is. Read the lyrics yourself and decide.

"Hey Jude™

Hey Jude, don't make it bad

Take a sad song and make it better
Remember to let her into your heart
Then you can start to make it better
Hey Jude, don't be afraid

You were made to go out and get her
The minute you let her under skin
Then you begin to make it better

And any time you feel the pain

lley Jude, refrain

Lon't carry the world up on your shoulders
For well you know -
That it's a fool who plays it cool

8y waking his world a little colder

Hey Jude, don't let me down

You have found her now go and get her
iemember to let her into your heart
Then you can start to make it better

S0 let it out and let it in

Hey Jude, begin

You're waiting for someone to perform with
And don't you know that it's just you

Hey Jude, you'll do

The movement you need is on your shoulder
Hey Jude, den't make it bad

Take a sac sona and make it better
nemenber Lo let her under your skin

Then you'll beqgin to make it better

Hey Jude

Hey Jude



