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Editorial

In this issue we'd like to in-
troduce Bill Pagne, who has just been
hired by National for work in the mys-
tery books. Bill's baek cover and in-
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C&C interview:. Veal Adams

A TALK WITH THE INNOVATIVE

Comic and Crypt would like
to .thank Emanuel Maris,
Marc Bilgrey, and John
Shike for their obtaining
and help in conducting this
interview. Special thanks
to Neal Adams for his per-
mission to use this inter-
view in our magazine, and
Captain George Henderson,
for his invaluable assis-
tance.

C & C: Now that Green Lan-
tern has finally been dis-
continued, I would like to
ask you a few things about
it. First, was the book ev-
er gelling well?

Neal Adams: No, not really.
We had one good sale and
then the book did not do

as well afterwards.

Which issue was it that
sold well?

I believe it was one of
the Indian issues we did
during the summer of 1970.

If the sales were not good
enough, why was the book
kept around for eighteen
months after the "New Look"
was initiated?

Well, I think that Carmine

"You ean't portray a real-
istie world without saying
there are drugs in it. I
mean it is ridiculous.”

felt it was doing alot of
good for the company in

the area of public rela-
tions. So it was continued.

pid you do any of the plot-
ting, or was it all done
by Denny 0'Neil?

We tried to get together
and talk about the type of
things we wanted to get in
to.But, for the most part,
Denny did the plotting for
the Green Lantern-Green Ar-
row series.

The changes in the GL book
have been acelaimed by the
fans. However, you have
taken away the greater per-
centage of GL's powers and
reduced him to a slightly-
powerful mortal. In doing
this, you have made him a
far more interesting and
believable character. Were
these changes that you made
so extreme that they af-
feeted GL's appeal as a
superhero and therefore
hurt the sales of the book?

The situation is compar-
able to that of The Batman.
What can happen to Batman?
Batman is just a regular
guy. He just happens to be
better than anybody else;a
super James Bond.

"Stan is8 a good represent-
ative of comics.He ig ar-
ticulate. I wouldn't say he
sounds brilliant or any-
thing, but he is entertain-
ing and he keeps a conver-
sation going."

ILLUSTRATOR

Along the Tines of a sup-
erhero's mortality and its
effect on sales, there is
one particular Batman story
which appeared, I believe,
in the late forties, or
early fifties. I remember
this particular story well
and it had to do with the
Underworld Olympics. They
were having these Olympics
and it was Batman's job to
find out why they were
taking place, and to find
out why he had to enter
them. The story actually
begins where Batman is
chasing these crooks over
the rooftops of Gotham City.
The crooks are evading him
fairly easily, and he won-
ders why they are in such
good shape.He captures one
and questions him, finds
out about the Olympics,and
disguises himself as the
crook and enters the Olym-
pics.He discovers that the
winner of these games will
become the underworld's
Batman.So he's got to win,
he's got to become Batman.
He begins entering events,
and he's better than any-
body; if he entered the
regular Olympics, he'd win
every event. But this other
guy starts beating him.

But Batman, until this
point was holding back, and

"The Code too, has loosened
up to where there are real-
Ly very few subjects that
still ecannot be done."
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"Just beecause I do so many
covers doesn't mean I feel
I should be doing them."

Pictured above are pencil
roughs for one of the issues
of the Green Lantern-Green
Arrow series.

"But people like Wrightson,
Kaluta and Smith- all trem-
endous talent."

he begins to try harder but still loses the contest to the
crook. Now Batman knows that the guy is a phony, as he found
some of the special equipment that the guy used to win in his
lTocker. But if he exposes him, he will be exposing himself

as the Batman at the same time. He is faced with a real dil-
emma over what to do. So he goes to the leaders of the gang
and says to them:"There's only one guy that could be that
great-the Batman!" So they grab this guy and make Batman the
Batman.

Now that is a really great story. It puts together the
detective and the athlete. You know the quy can do anything
and that's the reason we've changed Green Lantern so much.

He shouldn't have to depend on the ring because he is really
supposed to be good. If he's not that good, he doesnt deserve
to be Green Lantern. So we feel that the cutting down of his
powers did not affect the sales.

How do you feel about the Code and its restrictions on you?

The code has affected my work very little except in our want-
ing to do that drug story which the Code finally allowed us
to do with their approval anyway. You see things have changed
now. Originally, because everyone was raising such a big fuss
about the violence and the other controversial subjects cov-
ered in the magazines, the companies said:"Look, don't make
any trouble and we will establish a selfwegulating organiza-
tion and we will write up the rules" They presented these
rulesto congress and everyone else and showed them the wonder-
ful things they were going to do. The publishers paid for
this group to be established. And they submitted all their
stuff to this group. Now the choice was to do this or pos-
sibly to have the government, which was acting very strange
at that time during the McCarthy era, come in and say:"We'Tll
tell you what you can and can't do.So, rather than do that,
the publishers would rather regulate themselves.Also,at this
time the distributors were getting it for carrying the books
which were considered bad. Then, when the code books came out
they were delighted to carry these Code-approved books, be-
cause they would not get any backlash. So they began to take
only the Code books and not distribute the other ones. Now
the world has changed,and the distributors are not as afraid
to handle non-Code materjal. The Code too,has loosened up

to where there are really very few subjects that still can-
not be done.

But what about the Lois Lane book, I Am Curious Black, which
was Code approved and did not get proper distribution,as some
stores would not take 1t?

Yes, that is true, and can be compared to the situation that
occurred in Leonard Starr's On Stage, his newspaper strip.
When there was a black character added to the strip,this
move influenced two papers to drop the strip,as well as two
others to pick it up. There is a theory that states that as
many people that will put something down because it offends
or disturbs them, there will be an equal amount that will
pick it up as they feel something of importance is being cov-
ered. That is why it is my opinion that a great variety of
topics can be covered in comics and still be financially
feasible. '

Well, if you went to Carmine and suggested that you do a
comic on a controversial topie, such as abortion, ete, dand
he knew you would get the distribution but not the Code-
approval, would he say no, or would it be a power above . him
that would not allow 1t7?

He would say no, but he probably wants to do as many things
as I do, but they would have to be done in good taste.
Carmine wanted to get into drugs as much as anyone,and he
believed it was important for us to get into drugs.You can't
portray a realistic world without saying that there are drugs
in it. I mean it is ridiculous. But as I said,before Carmine



said no to the non-Code drug book, and any other such pro-
jects, as the Code has changed greatly in the last couple of
years. Stan did a non-Code drug book, but if Marvel had known
what changes were taking place he would have never jumped the
Code. It was not an attempt to be vicious and buck the Code.
Actually, their original intention was to set the wheels in
motion with this action. That was independent and then the
Code started to change separately and it just all happened

at the same time.

For the last while I have been noticing alot more blood in
such comics as Conan, ete. Was the section on not having
blood changed?

No, there is really nothing in the Code that says you can't
have or show blood in the books. What they do indicate in the
Code is that you can't have a sword thrust into somebody and
in the same panel have it come through his chest, or you
can't shoot somebody and have him die in the next panel,but
now you'll even see this sort of thing happening.

What about not showing bullet holes in someone's bddy? Don 't
you think that that is slightly unrealistie?

What happens if he was hit by a grenade and pieces come out
of his body? No, you just do not have to do it. You don't do
it in a movie unless you are really trying to be extremely
realistic. There is one movie I can recall offhand that did
that sort of thing realistically, The Wild Bunch.In the Wild
Bunch a guy would fire and a bullet would come out of some-
body's back. It wasn't done tastefully at all. It was gory.
It was like a whole new experience seeing people die.It
looked 1ike people were really dying. Bullets would pop out
of their bodies all over the place.A really fantastic effect.
You know they would have a guy spin and a guy would shoot
him in the back and the bullet would come out of his chest.
‘Now: what happened in the audience as far as I could see was
that it was an interesting experience that made you sick;

they did it so much that you'd say:"Well, okay, enough.l don't

want to see any more of it." There is a certain amount of
violence that you want to see. After that, well you say:"Okay
I've seen it" Once you have seen it,you've had it.It is like
any other life experience; something you have not done and
something you'd like to do. It is something you have wanted
to dofor years and then you do it and it is over.It's one of
the things I have done folks. What have you done lately?

At different times in your career you have worked for Marvel
and have illustrated some of Stan Lee's scripts.How do you
feel about him in general?

Stan is a good representative of comics. He is articulate. I
wouldn't say he sounds brilliant or anything,but he is enter-
taining and he keeps a conversation going.

Is he hard to work with? We have heard that you, as well as
Gil Kane, have trouble working for him.

Well, Gil is much happier working for him than I was.It is
just that Stan does not have the same priorities as I do.I
prefer to work with people that do have the same priorities
as me; Roy Thomas does. Roy is brilliant. I didn't put any-
thing in that X-Men strip that Roy Thomas did not take advan-
tage of.

Yes, I liked that strip, and I'm suprised that it did not
take off...

As a matter of fact it did. Marvel found that in the end it
sold quite well.

Then why was it discontinued?

Pageb
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They didn't know. You see they don't get
the first figures for at Teast six months.
So the first three or four issues man-
aged to do quite well.The magazine just
stayed at its level and then slowly began
to rise.

Your covers were not very good until that
X-Men/Kazar issue. The cover for that was
a knockout.

Yes we got a half-way decent cover on
that issue for a change.You see the other
covers that were done were not at all
that good. Well, I 1ike to have a fair
amount of freedom on covers. At Marvel,
there are alot of people involved with
covers so you can't get the freedom

that you want. So I let it go and I Jjust
concentrated on the insides,

For the last while you have been doing
the majority of the covers on National's
books. When you do a cover, is it con-
ceived and drawn by you, or are there
many people handling different parts of
the cover like at Marvel?

There are some covers that Carmine has
laid out. Others I have handled by myself.
However, for the most part, Carmine and

I discuss the cover before it is done. He
has a way of doing things that are very
hard to interpret realistically. I think
probably that I am able to interpret them
better than most guys because I have a
certain way of doing it.Though I do most
of the covers by myself, I remember one
that was done for Jimmy Olsen a while ago
[#136). What started out to be my assign-
ment ended up as a composite of the work
of many artists. It began during a con-
ference that I was having with Carmine in
his office about that particular cover.
He wanted me to do a drawing of Superman
showing him being hit by the Green Jimmy
Olsen Monster, featured in that issue.
The Monster was hitting him in the face
and you had to be able to see Superman's
face while he was being hit,even though
the view was from the side.We were getting
all kinds of 1ittle sketches and finally
out of frustration, we settled on one
that 1 wasn't happy with, but I was very
tired. Now what happened after that was

I did the cover and inked it overnight-
which I shouldn't have done. There was

all kinds of Jack Kirby background in it,
The whole room was destroyed, and Olsen
and the Newsboy Legion were in the middle

of this mess. Well, after it was coloured

T Y T it was decided that all of the rubble
/ s /W shouldn't be there because it got in the
A 74 way of the picture. So half of my work

was taken off. Then it was decided that



the figure of Jimmy Olsen really didn't look as
good as it should have. The cover was called
back and I wasn't there at the time.So it was
given to Murphy Anderson to have the legs on
Superman fixed. Then we had a part-Infantino,
part-Adams, part-Anderson, with a Kirby back-
ground missing.

Do you feel that the artist who draws the comic
should be the one to do the cover?

Just because I do so many covers doesn't mean
1 feel I should be doing them. There are lots of
guys who should do their own covers for their
books. Somehow, it's gotten around that my cov-
ers sell. Also, that I manage according to Car-
mine Infantino, to turn his ideas into covers
better than anyone else. You see, he has a sense
of spacing that is very difficult to interpret.
And that is why I receive most of the cover
assignments.

Do you follow the sales reports at all?

Not as much as I can. I don't make a big deal
about things like that.

I was just lookiwg at the sales reports in Mar-
vel's and National's books that came out this
month. How accurate are those reports?

They don't have a reputation of being extremely
accurate.

What is the break-even point on a comic book?
Sales of 150,000 copies per issue?

It is not done by numbers.It is done by percent-
age of print run sold. The break-even point is
selling 42-43% of your print run.Everything above
that is profit. You want to see a good profit

and two or three percent isn't a good profit.

So exaetly what is breaking even?

Well, you see there are two kinds of attitudes
towards that. There is the break-even figure
that you make some money on, and then there is
the break-even point where you are just getting
by.If your break-even point is 42% and if you
make 44% well two percent is not a decent profit
for any company who wants to stay in business.
You want to sell 45-50% to keep going, and at 60%
{oure really doing well and can release some new
ooks.

Page?

Are there any new things that we can look
for from you in the future?

Yes. I am doing a science-fiction book
for Marvel, which will be based on War

of the Worlds. The thing is Marvel has
wanted to do science-fiction for a long
time, but it was common knowledge that
pure science-fiction has not sold well in
the past. This strip is Roy Thomas' and
my attempt to finally make a commercially
successful science-fiction strip.You see,
I grew up on science-fiction. As a kid,

I didn't have much money and when I got

a dollar or so I would go done to the
store and buy back issues of science-
fiction magazines. Ever since then, I
have wanted my hand at a science-fiction
comic book. I have just started with the
interiors of the book and it looks pret-
ty good so far.

How do you feel about today's young pros?

We are raising a whole new crop of art-
ists that are interested in working here.
The last generation of comic book people
don't try anything new. But people like
Wrightson, Kaluta, and Smith- all trem-
endous talent.
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A RETURN TO
GREATNESS s
Bruce

Kalnins

With the
the Fantastic

introduction of
Four in 1961 by
Stan Lee, the character of tThe
superhero was revolutionized

by the addiftion of a highly
important and natural dimen-
sion heretofore sorely lacking
in comics history-humanity.
Superheroes ceased to become
the cold, unfeeling and emo-
tionless beings that they had
been for so long; the myth of
the Cult of Toughness had been
dispelled. Superherces had al-
ways been pictured as ordinary
mortals blessed with the gift
of either a single power or a
collection thereof, which seem-
ingly did nct leave any psycho-
logical effect upon its posses-
sor. In short, werld=-saving
feats were carried out with as
much nonchalance as might be
expected from a *trip To the lo-
cal grocery store for a quart
of milk., Apparently, these men
and women assumed Their powers
as casually as putfing on a
coat and once evil had been
stopped for that daylor issue)
they merely subdued or repres-
sed their extracrdinary abili-
ties and sl|lipped back into or-
dinary |ife. There was always

a clear cut distinction between
a superhero's public and pri-
vate |lives; one would never
interfere or have an effect up-
on the other.Superman i's prob-
ably the epitome of these long
portrayed characteristics be-
cause he happens to be the ul-
timate superhero whe has (or
had?) just about everything
going for him. This immobile
sifuation was abruptly changed
in issue #233 of Superman,
"Superman Breaks Loose."

The humanistic qualities
introduced by the early Marvel
superheroes was only one of the
tactors, though, which promp-
ted This drastic change.Recent-
ly,"relevancy" has become a key
issue in many comics; super-
heroes can no longer seem 1o
avoid the major social problems
of our time. How can children

still

bel
monsters or alien
televisiaon

crime run
used with

ieve

invaders when,
set, they are exposed to a war
ning rampant through the streets,

greater and greatfer
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in a Superman battling grofesque outer space
by simp!y furning on the

in Indochina,
drugs being

frequency and the sight of

biacks rotting in ghetfces? Due to our fantastically accel-

erating society and an unprecedented
caused parfially by our having become part
fo cain one of Marshall Mcluhan's

lage"

information explosion,

of a "global vil-
more famous ferms,

children generally have become more "aware" of the world

situation
to still

about them and, therefore, find
relate to the do-gooder deeds of

it extremely hard
some muscle-bound

freak, garbed in a pair of bright orange or purple Tights,
bounding off of one building fo the next. Comics publishers
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were now more or less
"forced" to become
"relevant" due to a
steadily declining mar-
ket, affected in part
by the advent of tel-
evision, that would

not accept the mickey-
mouse image of the
world and of the peo-
ple in it that had

been perpetftrated thus
far. While there have
been some excellent
results of this new-
found maturity among
the comic book writers
artists, and editors,
there, of course, have
been numerous abomin-
ations of this sort,
solely put out fo cap-
italize upon the theme
of "relevance" and ex-
pleit it to its crudest
level, the only pur-
pose in mind being how
to make a fast buck.
The Marvel style of
characterization has
also suffered painfully
within the last few
years with just about
every superhero present

undergoing, by now, an
almost ritualistic "id-
entity crisis" and with

the Thing walking out

of the Fantastic Four
for the millionth time.
Still, leaving these
let's-get-rich-quick
operations aside for

the moment, the import-
ant fact to emerge was
that & pressure of sorts
was beginning to be
built up which made the
change in Superman, one
of the world's oldest
established superheroes,
inevitable.

In analysing the
new Superman series, |
will not attempt to list
each and every new phys-
ical occurrence within
each and every issue,
for these changes, |'m
sure, are quite apparent
to anyone who has been
following "The Amazing

NEW Adventures of Super-
man." lssue #233 really
did no more than "set

the stage'"for some of
the later developements
in the series by intro-
ducing Clark Kent's new
job as a television
newscaster, the trans-
formation of deadly
Kryptonite into harmless
iron, Morgan Edge, Pres-
ident of the Galaxy
Broadcasting System and

of the
of Superman.

of weakness,

ominous outline of the figure in the sand

Top Boss and, most
"sand creature"moulded

importantly, the appearance
in the |ikeness
A connection between the myster-
ious creature and Superman's temporary state
as he guided the two outlaw air-
planes ftowards the airport, was hinted at in
the panel on the ftop of page 14, showing the
in
the foreground of the panel, and Superman's
musing over his "fainting spell" as he flies

over the spot.Besides the much-needed modern-

istic improvements resulting from these afore-
mentioned changes,a definite sense of forebod-
ing and impending doom was established as the
creature lurched towards the horizon at the
end of the tale.

lssue #234 opened on a very unexpected
and startling nofe-Superman idly and helpless~-
ly watching an expleding volcano as frightened
natives fled all about him.Not only was Super-
man physically helpless in his efforts in "How
to Tame a Wild Volcano," but he was also leqgal-

ly helpless to evacuate the threatened natives
because of the contract that binds them fto Boy-
sie Harker, the island planfaticn owner. This
was an Interesting occurrence because it was
the first time that Superman was actually
shown "confronting" fhe law and merely having
to obey it, just like any other average cit-
izen, even though in this case the law was ob-
viously being manipulated and used by Harker
to achieve his own greedy goals. Superman could
obviously have ignored the law in effect and
whisked the natives off of the island but the
point being made that everyone must obey the
law, no matter how "rightly" or "wrongly"used
it appears to them to be, for if everyone was
allowed to arbitrarily decide for themselves
if a law was being used "rightly" or "wrongly"
and then proceed to obey or disobey that law,
as the case may be, absolute chaos would break
loose. When a law is characterized as being
"rightly"or "wrongly" used, -according to each
individual person, a value judgement has been
made by that person and while the case

may be a definite example of a law "wrongly"

ple of earth.

being used,as in Su-
perman's tangle with
Harker, or, more im-
portantly, if a per-
son is convinced his
interpretation of the
law being used "wrong-
Iy" is right and then
who would decide? For
all his might and pow-
er in the world, Su-
perman still could not
take the law into his
own hands and decide
for himself what
should be done, for

if everyone did just
that, as mentioned
earller, absolute
chaos would break
loose.

This theme was
further expanded in
"Must There Be a Su-
perman?", issue #247,
when Superman stated
on page 10, "| decide
what's right or wrong-
and then enforce my
decision...by brute
strength!" Again the
entire question of
rights was raised when
Superman was helpless
to act against Mr.
Harley, the boss of a
group of Mexican-Amer-
ican peach-pickers in
California. By the end
of the story, the
Guardians had succeed=-
ed in planting small
seeds of doubt within
Superman's mind as to
whether or not he al-
ways knows what is ab-
solutely "right" or
"wrong" for the peo-
Appar-
ently not even a Su-
perman is the posses-
sor of Truth,

Also Superman began to
realize that while he
may el iminate such
superficial problems

as the poor housing
conditions in Manuel's
village, he could nev-
er hope to instill a
genuine sense of honour
and respect and integ-
rity in the downtrod-
den and abused villag-
ers; for this was some-
thing that must come
from themselves.  In
short, Superman could
only help them to help

themselves for it is in
this direction that
mankind's hope and des-

tiny lies.
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“ HOW MUCH CAN

EVEN
A SUPERMAN DOD?

Planet of the Angels"
one of the alien

(Planet of the Apes?)
law officers said, "Evil
comes in many guises...some of these are
even beautiful!"™ and Superman replied,
"That's worth remembering! Good-bye..."
Still the story did open with Superman
flying away into the night, alone, after he
had helped Batman capture a pair of crooks,
thinking forlernly over how welcome a good
night's sleep would be fo a being that nev-
ver required rest. These brief but refresh-
ing insights into the character of one of
the most stoically-minded superheroes of
all time are commendable and they certainly
help to liven up and excuse the trite plots
which serve as the main physical basis of
the stories. Perhaps the most dramatic
piece of commentary on this entirely new
facet of Superman came from him, himself,
at the very beginning of "The Shape of Fear"
on page 2, after he had just won his hard-
fought battle: "I've had a taste of the glo-
ry of being normal! To win through deter-
mination...courage...to be no more than my-
self-and no less! For years |'ve been dream-
ing of working and living as a plain man-
without the responsibilities...the loneli-
ness...of Superman.”" Within that very same
issue, Superman underwent another character
change, unfortunately, for the worst, due to
a brain injury and began to experience feel-
ings, first of superiority over the "weak"

Return to Greatness...

earthlings around him and then feelings of
persecution, prompted by parancia, as he im-
agined the sand-|Tke creature hating him for
his strength, just like everyone else did.
In regards to the general storyline
that had been built up since the "first" is-
sue, "The Shape of Fear" and "The Ultimate
Battle" more or less served as the dramatic
conclusions to everything and tidied up all
of the loose ends. One of the most symbolic
scenes to appear was the one featuring Su-
perman lying, discarded and senseless, on a
junk heap; a fair amount of tension and sus-
pense was established and maintained as the
giant Oriental War Demon found his way to
the hospital and then invaded it in order
to seek out and kill Superman. Near the end
of the story, Superman's remcrse over the
supposed destruction of Earth for his own
selfish ends, and the bottom panel on page
21, showing him crying, served to focus up-
on his humanity once again and also added
to the emotional climax of the long struggle.
(Incidentally, there was a certain amount of
sympathy generated for the sand creature too
as he returns to his world, for somehow in
his vain efforts to share Superman's soul
and body and "be"like him, he reminded us of
our feeble aspirations to legendary figures)
Finally, Superman was left alone in the
forthcoming darkness..."and none can know
his thoughts."

Cary Bates replaced Denny O'Neil with
the next issue, and, apart from a sexy Neal
Adams cover, turned in a thoroughly typical
and indistinguishable story entitled "The
Starry-Eyed Siren of Space." Denny O'Neil
returned with the next issue, featuring
"The Electronic Ghost of Metropolis"but ev-
en his attempts to inject a bit of humanism
into the plot, by portraying the electronic
ghost as the "child" of a master computer,
seemed only half-impressive compared to his
previous efforts, even though Superman was
not overly gladdened by his "victory" at the
finish.

"Danger-Monster at Work", scripted by
Len Wein, leaving aside the obvious exploit-
ation of the pollution theme, produced a re-
markably warm human-interest ftale by intro-
ducing some of Clark Kent's apartment neigh-
bours, ranging from the kindly mother-image
of Mrs. Goldstein, overly anxious to have
Clark meet her neice Esther, the "single
one", to the ominous, as yet unrevealed fig-
ure of Mr. Xavier, Clark's next door neigh-
bour. Again the question of taking the law
into your own hands was raised as the rash
actions of the apartment dwellers fo form a
vigilante group and arm themselves ended in
a near-tragedy. At the end of the story, in
response to Nathan Warbow's comment of "looks
like it's gonna be a nice day," Clark utter-
ed a suprising and somewhat pessimistic



answer by stating that it

"depends on your point of
"

view" as he strode purpose-
fully into the glowing sun-
set.

The backup feature of
the following issue, "The
Privafe Life of Clark Kent,"
scripted by Denny O'Neil,
was inftfroduced most likely
for the specific purpose of
bringing out fthis mere human
aspect of Clark even more so
and it did this admirably,
including both the humourous
incident of Clark attempting

to smoke his first pipe, and
the dramatic realization, as
he entered the slum area, of

exactly how fralil and unpro-
tected the average citizen
is in regards to the danger-
ous social forces and their
violent manifestations around
him.Unfortunately, The fale
ended-on a highly unrealistic
and cliche note, more likely
to appease the Code tThan any-
thing else,| suspect, as Bick
and the gang performed an ab-
rupt change of character and
decided to try and "make it"
in today's society. Thank-
fully, though, Clark realized
by the end of the story that
the heavy-handed and "violent
tactics" of Superman do not
always work or are not always
necessary when dealing with
such a highly charged and del-
icate human sifuation as This
one was. "The Private Life of
Clark Kent" is definitely a
worthwhile feature to contin-
ue as is an occasional(regul-
ar?) look at the occcupants of
344 Clinton Street.

"The Man Who Murdered
Earth" by Len Wein really
did nothing more than pres-
ent a human side fto Lex Luth-
or amidst two boring fight
scenes with the Galactic Go-
lem and possibly the biggest
cop-out of an ending that
has yet to be seen i.e. Su-
perman "removing every |iv-
ing thing from the planet."”
Cary Bates introduced Terra-
Man in the next issue and
provided a mildly interesting
story, stemming mainly from
the undisclosed origin and
mysterious appearance of Ter-
ra-Man than from anything
else. The backup feature,
"The Origin of Terra-Man",
answered most of the puzzling
questions regarding this
point and only succeeded in
rendering the whole endeav-
our rather nondescript and
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mediocre.

While not being overly spectacular in any artistic
sense and while not being one of my favourite teamups of ar-
tists, Curt Swan's and Murphy Anderson's artwork for the
most part maintained a very clean and neat style fthroughout
and exhibited an admirable quality of polish and profession-
alism too. The artwork produced until now has been more
than adequate, very enjoyable and they both cerfainly must
be commended for their major contributions in bringing the
"new" Superman to life. (Some of those Neal Adams covers
ain't bad either!)

In conclusion, Denny Q'Neil has stopped scripting the
Superman series for now, regreftably, and, apart from a few
interesting characterizations by Len Wein, tThe stories have
suffered from a lack of depth, understanding and develop-
ment so carefully fostered during the opening issues. This
is not suprising as sales figures indicate that Action Com-
ics, operating on a juvenile level, is selling remarkably
well, whereas sales on the "first" issues of Superman indic-
ated a drop in popularity. Comics are still first and fore-
most a business and must obey the dictums of business; there-
fore a reversion to the more simplistic Type of story heavy
on action was probably ordered. Taking these factors into
account though, the Superman of today is now more than ever
an example of some of the greatness, glory, and yes, even
tragedy that was always associated with the name of Superman,
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Postscrip

(Because the previous article
was completed long before our
designated deadline, it does
not cover the most recent 4
issues. This postseript was
written by Bruce Kalnins, with

the cutesy-cutesy subplots in-
volving Billy Anders, reeking
of cheap sentimentality and
strained violin strings sound-
ing in the distance, and the
Just plain bad god-awful mess
of the invading alien space-
craft. (The only bright spot
appeared was Denny's satiric
nudge to the now-defunct STAR

1 ¥ ‘nin 2 TREK felevision series, when,
the intentio [ updating his at the beginning of "The Kid
article.-Ed.) Who Stole Superman's Powers,"

one of the baddie aliens states
in regards to their mission:
"If | may so, to boldly go

and conclusions arrived at where none has gone before.")
within the previous article, . Even the Private Life of Clark
perhaps the following statement FPictured above is a panei Kent episode appeared to have

| f one were to capsulize and
condense the major observations

might serve as an accurate sum- from Superman No. 249, entitied lost much of its orignal charm
ming up: "Superman isn't exact- "Challenge of the Terra-Man", by virtue of its ultimately

ly the best mag around, but scripted by Cary Bates non-existent plotline and shal-
it's a hell of a lot bettfer low characterization.

than it was before." | doubt In conclusion and fo re-
if anyone could argue with the peat: "Superman isn't exactly
improved quality of The mater- the best mag around, but it's
ial being produced today in . . - —— a hell of a |lot better than it
Superman, but then considering 3 LN LR TR was before!"

te what an abysmal and silly
level the strip had sunk to
before, well, the comparison
strikes me at best as being
somewhat inconsequential. As
noted, there did appear To be

a markaed decline in the level
of the story material as the
saga of the "new" Superman con-
tinued, and as Deénny O'Neil

was further and further re-
moved from the scripting; |'m
sorry to report that this trend
has continued with disappoin-

ting results.

We wish to thank the fol-
lowing for deferring copy-
right on any character,
photegraph, or illustrat-
ion:

Vaughn Bode

National Periodical

Marvel Comics Group

"Have Horse, Will Fly" Janus Films Co.
(sic) was the followup story . )
to the previous issue's intro- Universal Films Co.
duction of Terra-Man and, apart This panel is from Superman .
from the mildly interesting Mo. 246, entitled "Danger- Playboy Magazine
subplot of the "eccentric" Monster at Work", scripfed by
Johri P. Alstrom, the issue Len Wein. Bill Payne
served as a showcase for hokey
and pseudo-scientific gadgets, Bob Inwood
dragged forth by Terra-Man in .
the form of some western mis- Jim Steranko
cellanecus or another, who was / : F
billed incidentally, on the University of Toronto

previous issue's cover as
"Superman's LATEST and GREATEST
Foe." The next issue, scripted
by Len Wein, "The Island That
Invaded the Earth", didn'+t

fare any better as Len unravel-
led 2 highly predictable and a
highly mundane plot, reminis-
cent of,and better suited for,

I might add, a 1950's Wayne
Boring escapade. The final two
issues to date, both scripted
by Denny O'Neil, and all the
more disappeinting for that,
quite possibly marks the low-
est point reached yet in the
attempt to rejuvenate Superman
with the return of Ferlin Nyxly,

Cosmicon

This bottom panel is from Nc.
244 of Superman, "Electric Ghost
of Metropolis",scripted by Den-
ny O'"Neil.
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k] 1anquished and been whirl-

N
. (Y Countless leaves have
,}*ed away since the last

time I saw her.Even then,
‘top describe her was to
fabricate, for accurate
words did not exist. Yet,
it is at my memory's in-
sistence, and my own pre-
ference that I remember
her as she was that after-
noon in the Miskatonic Un-
iversity courtyard, that
first time I saw Patricia.

Her hair was of burnt
auburn,full and alive,fly-
ing behind her in the wind
dancing on its currents.
The face was set off by
the high cheekbones of no-
bility and her perfect eyes,
feline, brown in colour,
which sparkled with the
radiance of some eternal,
inner beauty.

Throat bared to the
clavicle, she remained ex-
posed to the elements, her
soft silky skin milk-white,
yet adorned with flushes of
red where the briskness of
the day had stirred her.
Her figure,in its entire-
ty, was symmetrical; the
modest bust, small waist,
and full hips consummated
as exquisite a female [
have ever seen.The calves
of her legs, barely visible
below the hemline of her
dress, were smoothly roun-
ded to meet fragile ankles
above her soft brown leath-
er sandals.

As she was without a

coat, for the chill was

o )superficial, the whole of
aShmrse )her clothing was visible.

Her dress was of a soft
material somewhat akin to
velvet, belted at the

"historical

waist by a thin cord of
the same. Yet around her
neck hung a most peculiar
ornament, an amulet, en-
graved with words, but too
distant for me to decipher.

The murmur which emit-
ted from the several
cliques which had formed
in the yard during the
morning had halted at Pat-
ricia's entrance, yet as
she passed it quickly re-
sumed, the discourse cen-
tred around her.It was not
long before the entire
assembly knew that she was
in some way related to
Matthew Fenner,the new
professor from Innsmouth
who had come to replace
Enoch Birch, who had mys-
teriously vanished on one
of his many into the for-
ests of Dunwich.Patricia
had accompanied Fenner,
and had enrolled as a
student for the first sem-
ester.

Miskatonic University
was not, and no doubt still
isn't, an institute for
the ordinary scholar.Its
courses, always frowned
upon by the Massachusetts
State Educational Author-
ity, involved further
studies in subjects of the
bizzare and the praeter-
natural: medieval meta-
physics, daemonology,and
witchcraft, a
subject dear to many of
the inhabitants of nearby
Arkham.My own course sel-
ection, and as I was soon
to find Patricia's, revol-
ved around the theme of
theology, yet of a.highly
irreqular fashion. Mine
was the study of Cthulhu,
Hastur, Nosutt, and of all
the 01d Ones who had roamed
the Earth untold aeons
ago.Fenner taught the
course with the authority

i R

and vitality of one
who had studied the
01d Ones all of his
1ife. His lectures
became increasingly
fascinating and time-
consuming, yet I never
allowed myself to miss
one. He was the able
teacher,and I the
willing student.

The professor had
the appearance of the
worn, middle-aged man
so often described in
novels. Like so many
others, yet so unlike
anyone, the professor
was a man of eccen-
tricities, the most
common of which was
his rambling on into
some other world dur-
ing a lecture; re-
counting some bizzare
event from out of the
past.

His white hair
was frazzled at the
ends, making for a
dishevelled appearance
most of the time.

His coat bulged where
he had hurriedly
stuffed some hastily
scribbled notes.I can-
not remember one class
when the professor
did not wear that
coat. Most of the
time it half-conceal-
ed a tie,more often
covering food stains
than not.

The professor,
despite his confessed
age of sixty-seven,
appeared much older
in his facial appear-
ance. The skin,wrin k-
led years more than
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would seem natural, reflected the burden which
Fenner carried for so long,the burden that was
to remain a secret and a mystery to us all for
some time to come.

I soon learned of all the 01d Ones, banish-
ed from Earth because they practised the Black
Arts. I learned of Shaggai,and of Yog-Sohoth,
where they wait to reclaim their world.They still
speak to men, as we were told by the professor,
coming to them in their dreams,leaving the sa-
cred planes of Dylath-Leen and Celephais, to en-
ter the portals of the human psyche.

I Tearned of the "crawling chaos," Nyarlo-
thotep, and of the "blind idiot god," Azathoth,
who "bubbles and blasphemes at the centre of the
universe." I learned of the Deep Ones, and of
the Riders of the Air; of the wrath of Inaga and
Srutlhea. And I learned of the once-mortals, who,
in their insatiable curiosity,sought out the
01d Ones,and found them:

Richard Upton Pickman,artiste extracrdinaire,
found, in his short life on Earth,a way to unlock
the Gate of Deep Slumber,which secures us frqm
the netherworlds of the unknown.Painter of pic-
tures, his creations were abhorring scenes of
confrontations between Ghoul and Man.Through the

mystic gate he brought forth the realism
he desired to perfect his paintings;hor-
rors unspeakable to pose for him! Then,
without a trace,he vanished; some say
down the Seven Hundred Steps to the Pal-
ace of Phalanx, where he still exists as
one of the creatures he once portrayed
on canvas. Still others daren't whisper
about his grisly fate.

And what of Randolph Carter? He lived
to tell about his travels to Ulthar,where
he aided the cats in their wars against
the pnalsks., Yet he chose to return to
the Silver City, to scale Kadath's peaks,
in search of the master of all things,
Cthulhu.

And what of Erich Zann and Robert
Blake, of Uriah Henley and Zeke Wentworth,
whose brushes with horror have left no
clue of their deaths?

Keen as I was to learn, the profes-
sor's lectures asked much and explained
lTittle.After classes, several students,
Horace Whately,the other member of the
faculty who was involved in the same
course as Fenner,and I would stay behind
and engage in furious discussions and
occasional arguments with Professor Fen-
ner.It was from this fount that we drew
our knowledge,heightened further by the
professor's extraordinary enthusiasm in
explaining all he knew and relating all
he had seen

On one such occasion,
late, the professor,in his
aration to return home for the evening,
invited three students and myself to dine
at his home the following Tuesday.Gracious-
ly, we accepted his invitation.But not
before a mutual glance told us all that
would at least be able to view the library
of forbidden tomes of which the professor
so often spoke of.

The days were spent for me in a semi-
daydream, imagining always the elaborate
volumes which were the written record of
the purest evil.Yet hanging over me al-
ways was a constant foreboding. Something
evil was soon to be encountered.From with-
in my own soul,or perhaps from beyond. I
was to find that out too soon for my own
liking.

The days passed quickly,and
anticipation mounted in us.Then,
Tuesday afternocon, we drove the
route to the Fenners' Innsmouth home in
Asaph Sawyer's car.Innsmouth is approx-
imately forty-five miles from Arkham,and
the University, but the roads were slow
and haardous because of the summer rains
which had not as yet been exhausted.

The Fenners' home was 1ike any of a
hundred that you might pass when driving
along the backroads of New England.Most
were erected in the early 1800's when
southern Massachusetts underwent an almost
unheard of population upsurge.The entire
countryside had not been as populated
since the 1600's,before the mass execu-
tions of alleged witches decimated the
population.The house itself was almost a
smaller version of the English Manor house,

as time grew
awkward prep-

the fever
on the
two-hour



The gambrel roof was the plate which the
shadows from the menacing titan elms
gazed at.Upon closer inspection of the
house we were met at the large oak doors
by the professor, and led into an elab-
orately decorated hallway. Magnificent
paintings in intricately guilded frames
hung along the entire length of the cor-
ridor. As I walked along,anxious to view
the ancient volumes,I didn't pay diligent
attention to the art which hung around
me,although I did feel that it was watch-
ing me.Yet I am almost certain no pos-
itive that one of the paintings, a noc-
turnal scene, was signed Pickman in the
lTower right corner of the canvas!

Up until this time,Patricia had re-
mained out of sight,but appeared now
from out of one of the numerous rooms in
the house.Lovely as ever,like one of the
many pictures she was surrounded by,she
was clothed in a dark green gown which
left her shoulders bare.Still,she wore
an amulet which I recognized as being the
same one she wore when I first saw her.
¥ith all the gracefulness of an accomp-
lished hostess,she ushered us into the
Tibrary.

The immediate attraction of the room
was a large portrait which hung over
the old charred-stone fireplace.It was
of nejther the professor nor Patricia, but
of another man, middle-aged,well-dressed,
of obvious dignity. The professor,spot-
ting our fascination with the strange
residert in o0ils explained that it was
of Charles Dexter Ward, who had been
burned as a witch in Innsmouth two hun-
red years previously.The Fenners had
bought the house when they moved to
Innsmouth, twenty-five years ago,the
first people to occupy it since Ward
was burned alive just outside this his
own home. The purchase was not made with-
out constant warnings of unearthly dis-
turbhances.

Soon, however, the interest sub-
sided, and our eyes, like eight precise
jewelled parts of a timepiece, turned
towards the looming shelves of books.
Occupying the entire east wall of the
library, the books appeared to be strat-
ified by size, the tallest at the peak
of the seven levels. The books them-
selves were noticeably worn, their cov-
ers were faded and often minus small
sections. The greens had darkened some-
what, as grass does in the fall,the reds
like some monotonous river, appeared
lighter and darker in areas,as my eyes
scanned row after row.

The first title which captured my
gaze was the Necronomicon, the hideous
blasphemy recorded by the mad Arab,Ab-
dul Alhazred, in sixteen hundred forty
seven.The book was virtually solitary
on its plateau, second from the top.
Turned face outwards, the cover design
was easily discernible.The elaborate
cuttings of mystical vestiges were now
smoothed and indecipherable.The covering
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in some spots, but an aged yellow in most. Appar-
ently, the treatise had been specially ordered,
for in the bottom left corner, the name Fenner
was barely visible.

My colleagues immediately started for the
Necronomicon, in hopes of lesing themselves in
the pages amongst the hand-coloured diagrams of
exorcism, and daemonic conjuring.My eyes,however,
continued to wander,meandering up and then down,
left,and then right.As I flew past the various
titles, the words and imagery of Fenner's lec-
tures all came back, the mind-boggling inuendoes
of the knowledge contained in these books hover-
ing in my brain. The R'lyeh Testaments, written
by the gods themselves, the Pnaketic Manuscript,
allegedly stored on the summits of Kadath,the
book of Dzyan,the Cultes des Goules, and the Un-
aussprechlichen Kulten, all were there, all were
real.

Page after page retold horror after horror,
recounting a history of evil, from before even a
conception of Man incomplete even until now.]I
read how the Elder Gods,who lived on Betelguese,
a far and unreachable star, had expelled the 01d
Ones, for their practising Black Magic.The Elder
Gods, more powerful than any concept of Jehovah,
who control the order of Destiny.

itself was of a soft leather hide,brown
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There appeared on one shelf, to be
a volume absent.There was no dust
in between the Book of Eibon, and
De Vermis Mysteriis, as there was
at the ends of each row, which
suggested that the book had been
removed recently.No doubt the pro-
fessor had been doing some research
and we all knew that neatnes was
notone of his virtues.

Eventually, we were all able
to regain some of our composure,
and while still babbling back and
forth to one another about the
treasures in the next room,we ac-
companied the professor into the
dining room for dinner.The absence
of Patricia from our table went
unnoticed in the midst of our ex-
citement. She was not a good stu-
dent and did nat have the same drive
and desire to examine the books as
the rest of us.

The table was another example
of the antiquarian household which
comprised the entire interior of
the Fenners's spacious residence.
Longer than most tables, it seemed
to suggest that either the table
had been there previous to their
purchase, or that the Fenners had
been given to entertaining some-
time in the lost youth of the pro-
fessor's memory.

Partway through the first
course of the meal we were inter-
rupted by an abominaHe scream
from the cellar beneath us.Hast-
ily, we made our way to th base-
ment, led by the professor.Upon
opening the door to the cellar,
we were stunned by the horrid
tableau at the bottom of the stairs.

I could make out Patricia's
form in the feeble 1light which
emanated from the few candles
placed strategically on the floor.
She wore a long, white,robe, her
own shroud, her hair undone,and
tears searing her cheeks, which
glowed scarlet in the darkness.
The amulet, which she still wore
around her neck, seemed incandes-
cent, the inscription ocutlined in
a purplish aura.She was kneeling
in a'circle which enclosed the
mystic pentagram, the five points
of the unholy star each covered
with a black candle.Before her
was an altar on which crouched a
yellowish blaphemy, too despicably
loathsome to describe.Suffice it
to say that it was a beast; half-
ghoul, half-lizard, which was trans-
lucent, as if in some adjacent
dimension.Patricia's hands were
two lumps of crushed flesh;blood
and bile oo0zing over the side of



the altar. There, on tocp of the
cursed stone, was the book which
was removed from the library-
the notorious Dhol Chants, used
in the conjuring and banishing
of the 01d Ones and their ser-
vants of Shaggai. Scratchedly
visible on the ancient cover was
a likeness of the same amulet
which now hung around Patricia's
neck.

The nauseating silence
which had filled the room was
shattered by the sardonic cack-
ling from the semi-corporeal
which continually seemed of more
essence. Echoing the abomination
Fenner burst out with an abhor-
ring shriek, lunged towards Pat-
ricia, and tore the amulet from
her neck. In moments, any sem-
blance of 1ife she had vanished
and she lay before us a pile of
decadent flesh, writhing, seem-
ingly melting at our feet.
Through our tears of disgqust,
sorrow, and fear, we could see
the nothingness that once was
Patricia-all gone except a pu-
trid odour; and Professor Fenner
kneeling and screaming where
Patricia had once been, his
tears sizzling on the acidity
of whatever matter was left. The
manifestation on the altar, too,
was gone, and the aura of evil
1ifted from the room.

It was several hours later
when the professor was calm g
enough to speak sensibly, much
of which time was spent examin-
ing the Dhol Chants. In due
course, however, the professor
offered to explain to us what
had happened down in the cellar;
what had happened to Patricia,
and the thing on the altar.

The professor had purchased
the Dhol Chants in a small col-
lector's bookstore in Spring-
field, in the unquenchable en-
thusiasm of his youth. After
having spent many long hours
absorbed in the Latin Treatises,
the professor came upon the for-
mula for eternal youth, long-
sought by men. With the aid of
the Dhol Chants and the amulet,
which he obtained through great
expense, Professor Fenner was
able to entice the great god of
immortality and eternal youth,
Bai-R1, into granting this awe-
some gift to Patricia. Bai-RI]
agreed, as he was obligated to
do by the Dhol incantations, on
the condition that Patricia wear
the amulet of Dhol always. If
she ever removed it, she would
age the time of her new youth
immediately. The bargain was
struck.
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Quite by chance, however, after one of our discus-
sions, the professor was checking out a point of dis-
agreement in the Chants, when he discovered that Bai-RI1
used the mortal bodies of those he granted eternal youth
as a doorway for his unholy legions into the world of
men. Fenner realized the same fate was planned for Pat-
ricia, and so on that fatal night, he instructed her to
return to the basement, and recite a certain chant from
the mystic book. The chant would retract any desire for
eternal youth, and together the recitation of this pray-
er, and the removal of the amulet, would free her from
this grisly fate.

The recitation alone caused Patricia to begin her
long-halted aging process, and the pain from the vast
transformation resulted in the scream we had heard at
the supper table. The professor, in his compassion and
love for Patricia, removed the amulet, hoping thereby
to quicken the change, and spare her any further pain.
Immediately, Patricia turned into the crawling mass of
distorted flesh before our eyes and vanished, seemingly
inexplicably.

Yet, when Bai-R1 granted Patricia eternal youth, he
removed her natural life force which causes us to age.
Mormally, Patricia would have been forty-five years old
if she had lived through the period of her youth. But
she aged mormally, as if in the grave, for you see-
Patricia had been dead those twenty-five years!
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“Welcome to Yesterday”
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Captain George Henderson, well-known for his Captain
George's Whizzbang and Comic World and his Memory Lane in
Toronto, and most reeently of the Whizzbang Gallery gave
this interview to Comic and Crypt immediately after his
decision to close the Gallery. George, in this interview,
speaks his mind about comics, the Gallery, and fandom in
general.

ke to discuss with you is your early
u

The first thing I'd 1lik
our opening of Memory Lane.

i
Life and what led to y

GH: Basically, I'm an Ontario man. I was born in Stratford
in 1929..."very old." I spent all of two days in Strat-
ford, and then our family moved to Montreal, and there I
lived until I was nineteen. Then I joined the army and I
stayed in for twelve years, spending time in Korea, then
moving around to Germany,Indochina and things like that.
After I got out of the army, one of the first jobs I got
was being a trucker; I hated it. I thought: "There must be
a better way of doing things," and one day I just walked
out at lunch hour. For about six months, I didn't do any-
thing; then one day I was digging through my old stuff

and I found a manuscript I had written while T was in the
army. We'll call it a "dirty" book, even though by to-
day's standards, it wasn't even slightly pornographic., I
decided to try to get this manuscript published. Anywavys,
after many rejections slips, the book got accepted by one
of these fellows who shall we say published semi-porno. I
spent three years writing so-called "dirty" books, turn-

ROBERT LIPSON

ing out fifty thousand words
every two weeks. That was too
much. I formed a mental block;

I found I just couldn't write
the stuff, =o I quit and moved
to Toronto. I looked around and
decided to open up a bookstore.
One of the things I put in

there was comics, and that's how
it all started.

Even though the Gallery has now
been closed, tell us about how
you got the idea for it, and
what were you planning for it
to become in the future?

The idea for the Gallery came
to me when I heard about the
display of comic art in the
Louvre. I thought: "My God,
somebody's treating comics with
respect. Weouldn't it be great
if someone else opened a gak-
lery where only comic art was
displayed?" Now remember,
where we're situated, here on
Markham, that this is an ar- "
tist's street. All arcund us
there are art studios and there
are a couple of galleries. So

I rented this place for a very
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reasonable rate from Ed Mir-
vish. The Main idea of the
gallery is to give the tal-
ent here in Toronto the chance
that they deserve. A lot of
them will not have their work
published and this would give
people like them the chance to
come in and put on a display
in what is a legitmate gal-
lery. The problem is anything
has to pay for itself; the
Whizzbang Gallery hasn't made
one cent since it has been
opened in the last six months.

How do you see your role in
relation to the comics media?

I'm basically what's known as
a resources person and a me-
dia person. A media person is

basically this: the newspapers,

magazines, T.V. stations &
radio have a certain appetite
for personalities that you
usually can't meet. Harold
Town is an artist, not a great
one, but he is popular be-
cause he is a media person-
ality; I am his equivalent in
comics. What happens is for
example, a T.V. station would
like to do an item on comics.
50 they come to me, and the
same goes for the papers and
all the rest. This is basic-
ally what it is. I try to help
fans promote themselves. I
don't know what you would

call it-a public relations man?

Tell us about your involvement
in fanzines What were your
plans for Comic World?

Comic World, which was later
changed to Captain George Pre-
sents was initially planned to
run for two hundred issues.

I felt that in two hund-
red issues of thirty-
two pages each, I could
cover the whole history
of comics. Forty-six
issues were completed,
and then I was stopped
by King Features. I'll
be guite honest: it was
a known fact that I was
producing an underground
paper as I was ripping
off the establishment

by printing their copy-
righted material with-
out asking permission.
King Features saw Howard
Rogofsky's price list
and it listed the King
Features issues of my
Captain George's Pres-
ents for $20.00 each.
They then came to the
conclusion that I as
well was charging $20.00
for the publications.
They immediately insti-
gated a lawsuit against
me which they brought to
the superior court nere
in Ontario. I appeared
in court seven times,
and for a period of six
months I was harassed

Fy private investigators.
In the end, thirty thous-
and copies of my public-
ation were seized by
King Features' agents
and then sent away to be
burned. Now not only
were these publications
seized from me at an
enormous cost, as I vir-
tually lost my complete
printing bill, but I was
fined a total of 3300
dollars. As a result of
King Features I went
into personal bankruptcy
six months ago. I have

a fanzine coming out
called the Whizzbang
Gallery presents Frank
Frazetta. This is really
sad; since the Gallery
is closing, this is the
first as well as last
issue. It's at the prin-
ter now and if it's a
success, I'll do more.
But I'll tell you, from
now on I'm going to be
very careful about copy-
rights.

The word has gotten out
that you are doing
seripts for Warren.
What's happening there?

¥Yes. I have already com-
pleted six or seven
stories for Warren. When
I first started, I had
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no idea what a Warren script
should look like, but I did
have a few plot ideas. So I
sent them to John Cochran. He
accepted the plots, and he
sent me an Archie Goodwin
script for reference. An in-
teresting thing in Warren's
scripts is that the writer
puts in a lot of the background
detail. The writer does a lot
of creating and the artist
translates. I really enjoy
putting in the background in-
formation and this device
helps my stories guite a bit.
Let me illustrate: In one of
my stories there is a scene
where there is a dancer on
stage. Instead of just having
her dancing on an ordinary
stage, I conceived the stage
as a monster's head, with the
girl dancing inside its mouth.

Are you trying to do anything
different or special with these
stories?

Basically, ves. What I have
done is brought back old Eng-
lish stories, classics I call
them, and spruce them up.
These stories were filled with
great ideas, but the style of
writing was deadly. At times,
I expressed my own philosophy
within the stories. I have
also instituted a one-page
fight scene in each of my
stories to give the reader his
fill of action. Evervybody
knows the fight scene is the
best part. Although I am try-
ing to write these stories in
an adult-slanted manner, I
find myself asking: "Will the
kids like it?"
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CAPTAIN GEORGE continued

You have been reading comies for a long
time. How do you feel about the comics
medium, where it is and where it's going?

I like a lot of the things that are being
done in comics today. I have a few crit-
icisms of Marvel's Conan but it is still
a very fine publication. Then you turn

around and you see something like Kubert's

Tarzan and all at once you know that a
strip like this has added a whole new
dimension to a character you once thought
was dead. But at the moment, Marvel is
doing a lot of experimenting. If Marvel
handles Doc Savage and the Shadow in the
manner they treated Conan, then I think
you will have two of the best damn com-
ics around. I think the problem with the
comic industry at the moment is there
aren't enough comic companies. It's too
bad Tower had to go under and skywald
had to discontinue their comics line.
Dammit, 1 wish some new companies would
come into the field and force some new
and different things from the established
companies. There is Neal Adams who is
going to be doing War of the Worlds., I
can't wait for it. Maybe more adaptions
of established stories is what the comie
industry needs.

Ae for the undergrounds, what are your
opinions on them?

Now the undergrounds are important. Ev-
erybody is concious of the undergrounds.
In my store, even though I have tried to
get the undergrounds, I couldn't because
of a customs problem. Every day ten of
fifteen people come into the.store and
ask where the Zap, where the Freak Broth-
ers are, etc. Their impact is so great
with their small print runs,just imagine
what would happen if the print run was
increased to twe hundred thousand and
national distribution was realized. Even
though at this time there are many blocks
in the path of national distribution for
undergrounds. If it ever was achieved

the possibilities seem enormous. You
must also remember that there are a lot
of underground comics running today in
places that are not underground public-
ations. I'm thinking of Swank, Cavalier,
and Playboy. Little Annie Fannie is an
underground comic, and so is that stuff
being done by Jones, Wrightson, and Bode.
And what of Robert Crumb? Are you aware
that he is passe? The word out now is
that Robert Crumb has sold out to the
establishment. And Bob, if you're out
there now reading this, I'm really sor-
ry. As you know, Crumb's movie, Fritz

the Cat, has been released based on his
own character. Also the two Ballantine
books reprinting his work. Eventually,

I feel that the undergrounds will become
accepted by society and slowly fade out.
This can be seen slowly happening to the
books of today. Once the novelty wears
©ff I think the saleability will fall off.

What about Vaughn Bode?

Vaughn Bodé. He is probably one of the
nicest guys around. For years he would
do work for any fanzine free, until it
no longer interested fans to see his
work. But then, he turned professional
and he started doing only a few pages of
work a month-really gorgeous work. His
popularity rose, and he is now very
well known. His work is brilliant but
it is not varied enocugh and I find my -
self becoming bored of his work.

Earlier in the interview we were dis-
cussing comics and what's being done now
but we never got your views on what you
think should happen in the future to
comice.

I think it's time for comics to turn
slick. I know Marvel and DC have exper-
imented with their so-called adult com-
ics. I think the slick format should
happen to the whole industry. If you

go to foreign countries, France for ex-
ample, you will find the comiecs slickly
produced and I believe read by a fairly
large portion of adults. Two examples
that come to mind are Tin Tin and Pilote.




What are your plans for the future?

A couple of honest answers. Financially the Gallery
is taking money away that I could be spending on
publishing, and frankly things have happened that
have made me close the Gallery. It comes down to
publishing or having the Gallery and frankly I'd
rather publish., I have a lot of plans. I have

some excellent European artists who have sent me
their material for publishing. But first, it must
be translated and relettered. What I would like to
do if possible is have somebody like Gray Morrow

or Rich Corben to combine with me on a small-scale
doing an adult comic. In the future if things change
for the better, what I want to do is have a gal-
lery, a store, a museum, and a theatre all in one
location. It means a house. This is what I'm head-
ing for in the future.
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VINCENT MARCHESANO

Don Daynard

I recently obtained a Xerox
copy. of the shooting script for
the 1933 RKO thriller King Kong
and it would appear to be a first
draft-in other words, the script
as originally conceived by Mer-
ian C. Cooper and Edgar Wallace,
not the script which was event-
ually shot as written by Ruth
Rose and James Creelman, There
are a number of sequences in the .
film and as Kong has become, ov-
er the years, a genuine classic,
reviewed, revived, analyzed, re-
vered and constantly listed as
one of the all-time greats, I
assume that there are many film
fans who would be interested in
the footage which did not appear
almost forty years ago. The long
censored footage, recently res-
tored by Janus Films (who own
the rights to King Kong now),
has been discussed at length in
Esquire and Captain George's
Whizazbang, so I thought for
Comie & Crypt I would recreate
portions of some of the pages
from the script which might
prove engrossing to viewers of
King Kong today.

The original idea for the

~film was conceived in 1931 by

Merian C. Cooper and was pres-
ented to David and Myron Selz-
nick with story treatments that
same year. Edgar Wallace was un-
der contract to RKO at the time
and he wrote an early version of
the scenario from Cooper's idea.
It is this treatment, I believe,
which is currently being peddled
by various collectors. The final
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shooting script was eventually written by Creelman and Rose
and the novelization of the story came after the death of
Wallace, on February 10th, 1932 after a 3 day bout of pneu-
monia. The transfer to story form was done by Delos W. Love-
lace.

Cooper directed most of the jungle footage; the film
was shot on some of the same sets built for the long-unseen
thriller, The Most Dangerous Game, either at night or the
next day. In the script itself, the directions appear as
follows: ;
DISSOVE IN on the exterior of a bank, leading, in the back-
ground down into a hollow filled with fog. The men come in
from camera left and look down. (Use fog hollow set from
Most Dangerous Game).

Special effects used miniatures, rear projection of
live actors blended with miniature sets, multiple printing,
matte and glass shots, large rear projection and a full
scale bust and hand of Kong used alone or in combination
with Willis O'Brien's animated models of Kong and the other
beasts.

To give you an idea of the difference between seripts,
the following is purported to be from the shooting script of
King Kong:

FADE IN on a general view of
Skull Island, at dawn, with
the bridge of the ship in the
foreground. Captain Englehorn
is leaning over the rail look-
ing out at the grandeur of the
spectacle. Sea and jungle are
still in purple shadow.But
high above, the east has
drenched the mountains in the
glory of its burning. One by
one the columnar peaks of snow
are kindling downward, chasm
by chasm, each in itself a new
morning; white glaciers blaze
their winding paths like fiery
serpents; long avalanches cast
down keen streams, brighter
than lightning, each sending
its tribute of driven snow,
like altar smoke, to the heat
vens, The rose light of the
silent domes flushes that hea-
ven about them until the whole
sky, one scarlet canopy, is
interwoven with a roof of wav-
ing flame and tossing vault
beyond vault,as with the drif-
ted wings of many companies of
angels.

The point being, no such
description appears in the. copy
of the script I have and in
fact, the arrival at Skull Is-
land is not even indicated
photographically!! Who wrote
the flowery sequence above is
not known to me, but it must
exist, as it is quoted in the
text of Kenneth MacGowan's
book,"Behind the Screen."

Now, slightly edited .for
reasons of space, the most
famous of the long-censored
scenes from Kong which have
not been restored and which
few film buffs have ever seen.
Indeed, proof that they ever
existed was long in doubt un-
til Famous.Moneters printed a
double page spread of one of
the sequences which showed

and was available. Of course,
I'm speaking of the ravine
sequences where the sailors
are devoured by huge lizards
and spiders. Here is how it
looks in the script:

EXT. LOG. SHOT DAY.

The men on the log with Kong
shaking it, from the original
angle. Two fall off,

EXT. RAVINE BOTTOM FULL SHOT
The men fall to the bottom of
the ravine. It is very deep,
with mud and slime at the bot-
tom. Caves and fissures in the
rock lie at the sides of the
mud.

EXT. RAV. MED SHOT. DAY.

The men land in the mud.



EXT. LOG. FULL SHOT. DAY, g e

Kong, from the original angle, reaches fg EXT. RAVINE BOTTOM. CLOSE UP. DAY.

the men remaining on the log, trying Face of a third sailor in the mud, horrif-
sieze them with his hand. The man he ied as he sees---

es for drops flat, ducking his grasp EXT. RAVINE BOTTOM. MEDIUM SHOT. DAY.

EXT. LOG. SEMI CLOSE UP DAY. An insect with octupus arms takes a man.
Kong roars at them. EXT. RAVINE BOTTOM. SEMI CLOSE UP. DAY.
EXT. LOG. FULL SHOT. DAY. Its arms wind around the struggling man.
Kong, from the original anplr, rocks the . RAVINE BOTTOM. SEMI CLOSE UP.
log. A man falls off. Two men on their backs staring up at a spi-
EXT. LOG.. LONG SHOT DAY. der who attacks them (Projection).

The side angle with the last man hanging EXT. RAVINE BOTTOM. CLOSE UP. DAY.

to the log. Kong lifts the log and drops The face of a fourth sailor, fallen in the
into the ravine. No horned beasts here nud, staring in horror as he sees---

EXT. RAVINE BOTTOM. DAY. RAVINE BOTTOM. FULL SHOT. DAY.

The log and the man fall to the ravine bhot-
tom.

EXT. RAVINE BOTTOM. LONG SHOT. DAY. The next bit of footage which may or
The men at the bottom of th'e ravine are at- may not have been filmed comes about after
tacked by giant insects who come out of Jack and Ann leap from the cliff to escape
caves and fissures to eat them. Kong and are shot down the rapids. This ap-
EXT.RAVINE BOTTOM. CLOSE UP. DAY. pears in the novelization of the script and
The suprised face of a sailor lying in the s “f’”LLLV“, but does not show up in any
mud as he sees this. prints now available of the film.

EXT. RAVINE BOTTOM. CLOSE UP.DAY,.

Face of another sailor staring

nY

DAY.

giant lizard takes a man.
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for them again.
INT. TANK. TULL After this sequence, Ann and
UNDERWATER SHOT Jack arrive back at the wvillage whigh
to seize them. in turn is visited by Kong who des-
INT. CAVERN POOL -FULL SHOT. MINIAT. +troys a good deal of it. However,
he subterranean outlet, through he's incapacitated by the gas bombs
whtch the water pours out in a wat- and brought back to New York by Den-
erfall to the mountain side without. ham and his men. There, he is put on
They come up just in time to be show and eventually breaks loose and
from then on, the film rushes on
tewards the famous climax atop

the Empire State Building. One
familiar sequence-where Kong des-
troys the elevated train-is not

in the script I have. But there
are a couple which are kind of
fun; one may not have been shot
but the second shown here was and
for years was censored from all
existing prints of the film. The
first loocks like this:

Driscoll takes the only means to sucked through it. (Miniature figs.)
escape possible. He is on the inner EXT. WATERFALL. FULL SHOT. NIGHT.
edge of the lair, overlooking the They are seen going over the water-
I subterranean pool., Seizing the girl fall as it pours out of the mountain,
about the waist, he dives off with They are swept down the torrents be-
her, just in time to avoid Kong's low. (Miniature figs.)
N grasp. EXT., CAVERN. GENERAL VIEW. NIGHT.
INT. CAVERN POOL. FULL SHOT. NIGHT. Kong reoars furiously. He rushes out
They land in the pool and come up. through the entrance.
G This is a shot of surface of pool. EXT. RAPIDS. FULL SHOT. NIGHT.
INT. TRAIL. FULL SHOT. NIGHT. The boy and girl are swept down rap-
Kong rushes down the trail after ids.
them. : EXT. FISSURE. FULL SHOT. NIGHT.
INT. CAVERN. GENERAL VIEW, NIGHT. Kong comes out of the fissure and
Kong, at edge of the pool. He tries starts down over the edge of the
K to reach them as they swim towards oLk 3 23
the orifice. EXT. TORRENT. FULL SHOT. NIGHT.
INT. CAVERN POOL. FULL SHOT. NIGHT. Driscoll pulls the girl ashore. He
D His great hand just misses them in helps her out, supporting her. They
the water. They He reaches disappear into the jungle. FADE OUT.

KONG outside hotel.

A woman, several stories above,
looks out window, sees Kong and
screams. Kong locks up, sees wom-
o/ an1,thinks it is Ann, starts to
vy ¥ climb. Woman sees him coming,

: goes back from window. Kong climb-
ing up building.

A ROOM in hotel, five men play-
ing poker,.

First Man: Sweeten it-sweeten it.
They all ante, while 2nd man
deals,

Third Man: What's all the doings
over there at the theatre?

Second Man:Sounds like a three-
alarm fire.

Fourth Man:Aw, -some movie stunt
about aﬁﬁghkey.

Fifth Man: I hear the theatre's
sold out.

Third Man: This town sure is full
of hicks.

First Man: Barnum was right.

KONG aEEEars at window. They panic.
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a rendilion of the censored
- Fay Wray strip scene

The sequence isn't very important and cne
can understand why, if it was shot, it was
moved in the final editing. But the next
scene is a crucial one and proves beyond a
doubt that Kong is not the overgrown chimp
that everyone thinks he is.

V-

KONG climbing building.

Another hotel room. A woman in negligee at
telephone.

Woman: Yes Jimmy, it's Mabel-I've been walt-
ing for you to call up.

Jimmy: Howya, kid. Glad I'm back?

Woman: You bet I'm glad you're back..I got
your postal...Talk louder Jimmy, there's fire

engines going by. I can't hear...

Jimmy: Gonna step out with me, kid? Ya save
the evening like I told ya?

Woman: Sure I saved the evening...nine o'clock
will be swell...and say, wait till you sese my
new outfit...All right, I'1l1l be there...Say,

when did I ever break a date with you, honey...
Jimmy: Whatsa matter? Hey kid, what yer yel-
ling--Mabel! Mabel! Operator, something's hap-
pened!

KONG at window. He reaches
pulls her out of window.
EXTERIOR of hotel wall. Kong looks at her,
sees she isn't Ann, drops her disgustedly.

in, picks her up,

So much for Mabel. As T mentioned, the
elevated train scemne is not in my copy of the
script and neither is the long-censored bit
of footage wherein Kong picks up a man from
the street, examines him for a moment and then
eats him! This last choice little bit was also
censored along with Mabel's fall from Kong's
grasp.

There are two endings in the script, too.

One has Kong shot from the top of the build-
ing rather gquickly, while the second is a bit
lengthier, the familiar ending we all know,
with more dialogue, more shots of the planes,
and the damage they do to Kong with their guns.
And finally of rourse, there's that famous
last line.Which, like Burroughs once said in
reference to the location of Pellucidar, every
school boy should know. In the script, Denham
and one officer are still on the roof of the
building and are looking down at Kong. The
policeman says,"Gee, what a sight. Well, the
aviators got him." And Denham replies, "Oh
no,'twasn't the aviators. It was Beauty killed
the Beast." The peliceman stares at him, very
puzzled and thepicture ends. On the socund-
track of the film, the ending goes like this:

Denham: Let me through officer.
Carl Denham,
Policeman:Just a moment.

My name's

Oh, Lieutenant!

Denham: Lieutenant, I'm Carl Denham.
Tieutenant: Carl Denham!!

Denham: Yeh!

Woman in crowd: Denham! Oh, that's the man who
captured the monster!

Second Woman: He did?

Lieutenant:wWell, Denham, the airplanes got him.
Denham:0h no, it wasn't the airplanes. It was

Beauty killed the Beast.

Essentially the same, true, but the second
ending is much more effective with more feel-
ing for what has gone on before. I haven't yet
had the time to go over the soundtrack of the
film with the script to notarize all the dif-
ferences in dialogue, but perhaps one of these
days I will, Until then, Kong will just have
to wait his turn!

Pictured to the
left is artist Pepin's
rendition of the Fay
Wray strip scene from
King Kong, when the
giant ape plucks the
clothing off her body
cut of plain curios-
ity. The scene is one
of many that were
long-censored from
the film, and only
recently were rein-
stated. One of the
other more famous
scenes is that when
a giant spider eats
. one of the sailors,

. discussed earlier in
this article.
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RONN SUTTON
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Need Help Against -
A Bad Deal ?

Sure you do but don't get in-
volved with old King Kull
over there. What we need is
some orginization in the buy-
ing fandom. Before you buy
from a dealer see if ads ev-
er appeared previously or
check him out with a friend
who has done business with
him to see if he is on the
level.

While you're at it check
me out too. No, I don't sell
comics but instead ccmic re-
lated material . Hardcovers,
softcovers, paperbacks, pos-
ters, fanzines, postcards,
you name it, I've got it.
Since I have a large stock

. of everything no one gets a
refund with a note saying '
The item requested has been

previously sold'. So send
away for my free catalogue
to be out in August ' 72.

Check out my reputation by
the time the catalogue comes.
You'll know you've made a good i i

T,

EMANUEL MARIS

316 WEST 88w+ ST. -
NEW YORK. NY
1002 4

cg aded
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DODE-

SUNPOT:
CREATOR

THE

THE
STRIP

In the mid-sixties, Vaughn Bode, a
realist-fantasist, was virtually unknown
to the world.His only exposure was to his
fellow students at Syracuse University, and
the feedback was always mixed-it ran the
gamut of extreme distaste to hearty approv-
al. In a letter written in 1968 to one of
his friends, Bode said that he was virtual-
ly unknown-but he planned to break into
professional illustration in the near fut-
ure. His standards were as admirable as his
goal; in a letter to Sam Bellotto,Bode said
"I'm extremely serious about my work, my
cartooning...1 very, very carefully execute
a story, making literally hundreds of chan-
ges and corrections. When I am done,I usu-
ally have a multi-level story that a child
or an intellectual can enjoy" This atti-
tude of professionalism manifests itself in
every story that he has written and drawn-
and it shows.

Now, scarcely five years after he made
the statement that he would break into the
field of professional illustration,we can
see the many publications which can boast
of his art.His work in fanzines has encom-
passed the very best publications in both
comic and Sf.fandom. His work in the under-
ground (East Village Other/Gothic Blimp
Works) affirmed that he was a talent to be
reckoned with; his thought provoking cart-
oons weren't the traditional tried-and-
true stock characters-they were his own,
like "The Man"who caused the reader to -
think.Now, with The Collected Works of
Cheech Wizard out, and his series from
Print Mint-Junkwaffel-coming out regularly,
Bode's position in the underground is firm-
ly entrenched.The professional work he has
done, mainly for male magazines,are as dis-
tinctive as the hand that drew them. Dapper
ran a 4 page black/white strip by Bode;
Swank ran the highly successful "Purple
Pictography" series, with 4 page Bode
strips+hen collaborations in full colour
with Berni Wrightson. Cavalier,though,re-

BY GEORGE BEAHM

mains as the most definitive work he has
and is doing."Deadbone" first saw print in
April 1969; then "Deadbone" evolved into
"Deadbone Erotica," which exploded in full
colour each and every month-the format re-
maining to this day. The science fiction
field was also blessed by Bode's art. Gal-
axy, If, Amazing,and F & Sf soon boasted
of full colour covers and interior illus-
trations by Bode.Galaxy, though,merits spec-
ial attention as it was the first profes-
sional magazine to feature "Sunpot."

It is impossible,of course,to elabor-
ate further on his work in the professional
field at greater length,so I must content
myself with my personal views and opinions
on one strip that Bode has done which is
fresh, innovative, relevant, and masterful-
ly executed-in short, a typical Bode mas-
terpiece. The strip I'd like to bring to:
your attention is "Sunpot."

The first preview of Sunpot was in the
December 1969 issue of Galaxy.The editor
Ejler Jakobbson, devoted a full page to
the feature and the creator of the strip.
In the article, Jakobbson said this about
Bode:"Vaughn, a licensed small plane pilot,
and parachutist, young father,Underground
artist and commercial art director,window
washer and this year's Hugo Winner (Best
Fan Artist), will communicate in the pic-
ture writing language of the young adults
of today. He rules his own galaxy of little
words..'I use them to reflect the harsh
realities that all of us must march.'
Vaughn will do his thing.Not I nor anybody
else on the staff of this magazine will
control what it is.We're going to be see-
ing the unpredictable-Vaughn Bode.It is
possible that not even Bode has even seen
all of Bode before."

In the February 1970 issue of Galaxy,
Sunpot appeared as a 4 page Pictographic
feature. Science fiction fans were,at first,
turned off by the "comic strip" but the
more astute fans realized that this strip



was a radical departure from the pro-
saic comic strips of that time.This
strip was complete with believable
characters, a fast-moving plot,
staggering implications, and relevance.

Despite the obvious importance of
Sunpot, the feature was dropped af-
ter 4 issues. Why? I don't know the
exact answer, but after reading the
strip many times over, I believe that
Sunpot had become too imaginative,too
provocative, too illustrative,and too
individualistic for CGalaxy to publish.
Sunpot was too Vaughn Bode to be pub-
lished in its entirety!

Vaughn, feeling annoyved that the
series was nipped in the bud,completed
the series (while adding background
information for the strip) and gave it
to Al Schuster,who published the book
as SUNPOT.The book itself was printed
on high guality paper and,as a bonus,
the $2 tariff included a 20" x 24"blue
print schematic of the Sunpot planet.
The book was immediately snatched up
by both comic and sf fans alike.

Why is SUNPOT so acclaimed? What
makes SUNPOT unigue? It is,of course,
difficult to answer these guestions to
everyones's satisfaction,but I hope
that you'will have a basic understand-
ing as to the importance of SUNPOT
after reading the summary,my opinions
of the.book, and my conclusions as to
the importance of it all.

SUNPOT began way back in 1965,
when 480 million dollars was invested
in a program of building a computer
brain for the world's "second largest
military complex." However, as Fate
and Bode would have it, the brain fun-
ctioned flawlessly for 3.5 millionths
of a second before it went insane.The
disgruntled scientist took the machine
and flushed it down the sewer.The ma-
chine then floated serenely to its new
home: a Georgia swamp. For six months
the machine,"a badly scrambled super
intellect", rested in the swamp and re-
cuperated. After the recuperation per-
iod, Sunpot propelled itself to the
Atlantic Ocean,where the machine hugged
close to the eastern seashore and ul-

timately reached Cape Kennedy. Sunpot
crawled aboard the rocket destined to
take Surveyor 2 to the moon; however the
brain "was nearly obliterated when Sur-
veyor 2 crashed crazily into the moon's
vast belly" but the brain survived and
spent two years under the moon's surface
in "building hundreds of machines and syn-
thetic assistants and a tremendous factory
that was to build a fantastic starship;
one that would be a planet in its own
right." The brain calls itself Dr.Elec-
ric, and "considers his mission at least
as important as Christ's-but realizes
that Christ had a head start." Dr.Elec-
tric then declares his mission to be "the
conquest of all wirgin in the name of his
mother earth'! Another year passes, then
Sunpot is born in its final form.By Feb-
ruary of 1970 the Sunpot planet is ready
for its initial space flight tests.
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Chapter 1 tells of Belinda Bump
sighting the Apollo spacecraft,and her
fear of the Apollo's crew seeing Sunpot.
She suggests the ship move itself away
from the moon in order to avoid detection
by Apollo, but Farkfoot suggests that the
Apollo craft be shot down.Dr.Electric
agrees as it is easier to shoot the craft
than to move Sunpot. Soon, the prepar-
ations for shooting the spacecraft are
finished and Farkfoot shouts:"Apollo is

on da' target and closin'! Stand Ready!"
A moment later he exclaims,"Reefer Guns,
Fire!" The guns boom, and one of the Apol-

lo spacemen, with a shocked expression on
his face, ejaculates,"I just saw a whole
pack of moon satellites go shooting by!l"
Dr. Electric, despite his careful planning
failed. _

Chapter 2 has two short vignettes.
The first is "Dr. Electric Defends his



Mean Policies," and deals with Dr.Elec-
tric and Belinda Bump listening to an an-
gered lizard who protests against the

attempt in shooting down the Apollo craft.

Up to this point, the stock characters
are devoid of emotion. Now, Bode intro-
duces a touch of humanism and sympathy in

a character of the strip. Dr.Electric cyn-

ically replies to the angered lizard,"We
has spared da Apollo meocon ship..." in
spite of the fact the he didn't "spare"
the ship-he accidently missed the Apollo
ship completely! Dr. Electric cops out.
The second vignette is, I think, the
first subtle hint of the instability of
Sunpot planet."The Nutty Screw" focuses
on a Screw who is "disgusted by dis trav-
esty of aborted science fiction," and
pulls a gun and begins shooting at every-
thing in sight. One of the Electric Bees
(who was sent to kill the Screw) sums up
the Screw by saying,"You is a beserker,
an unstable element in the Sunpot plan-
et's structure..." Again, Bode reiterates
the imperfection of Sunpot planet. The
Screw, of course, is killed methodically,
and Sunpot goes on its erratic course.
Chapter 3 provides comic relief-
although tragic-as only Bode can show it.
B lizard, map-scanning Venus,unwittingly
takes off his sunglasses in order to view
virgin Venus. Despite the warnings of
blindness that can occur if one views
Venus without glasses, Lt. Rubber Berry
removes his glasses and goes blind.Mean-
while, the ship is slowly drifting off
course. The lizard then goes for an echo
scan, which would put him back with the

ship-but he scans off an astercid, and Lt.

Rubber Berry thinks that the asteroid is
the ship! The last panel shows the lizard
docked on the asteroid, with Sunpot no-
where in sight.The lizard says,"I has
been docked for two hours now,and nobody
has come out to get me. Maybe my radio is
on da blink." Funny, yvet tragic humour.

Chapter 4 'continues on the theme
that Sunpot is imperfect. There has been
a revolution, headed by "Bobo,the Viciou-
Rebel Chief" who disrupts the power need-
ed to pilot Sunpot.Ultimately,Bobo sur-
renders but it is too late as "Sunpot
Planet crunches and smunches along the
sloping, looming dune, and comes to a
creaking, gravelly halt..." Dr. Electric
angered to find that Sunpot has run a-
ground, advises the rebellious lizards to
run for it. The lizards depart from the
ship in mixed emotions. One lizard, awed
at the prospects of being stranded on an
unexplored planet, says, "I'll bet some
sort of Venusian life form will come and
save us! Or we'll find a lost Utopian ci-
vilization..." Bobo, realistically says,
"What you mean is we'll be dead of heat
prostration, dehydration,and asphixiation
in fiw hours." Again,tragic humour comes
into focus. _

Chapter five never appeared in Gal-
axy as it was originally promised.Bode
withdrew from the staff,probably due to
censorship of the strip. Fortunately, it
appeared in SUNPOT,and this chapter was
seen for the first time.

Chapter 5 tells of Sunpot's depart-
ure from virgin Venus. It also deals with
the hash reality of environmental pollut-
ion-a problem that is a concern of us all.

r
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Dr. Butter Paunch, head of Sun-
pot's environment control depart-
ment, asserts that "Sunpot's air
system sucks!" Dr. Electric, ob-
livious to the voice of authority
laughs and instructs Belinda
Bump to shoot Dr. Butter Paunch.
"You Tin Maggot!" screams Dr.But-
ter Paunch}The stinking air on
dis goddam ship is totally pol-
luted!If we don't head back for
Earth and clean up our air sys-
tem,we're all doomed!" Good Lord,
what next?

Chapter 6,the final chapter.
We see Sunpot glide aimlessly in
space and we guess what has hap-
pened.Bode confirms our fears as
he says, "We glide in, powered
by cells of dreadful curiosity!
We do glide in and see that in-
side the ship there is an omin-
ous gquietude."The awful air is
thick, sick, yellow with curls
of cloudy smog..." Lizards float
around in smog-filled rooms;
they float in "a grotesque bal-
let, played to an audience of
Junk..." The internal strife is
summed up by Bode as he says,
"The control house is torn and
battered...there was a fight
here, maybe a revolution... The
new planet was always rift with
internal strife..."The last pan-
el depicts Sunpot, upside down,
sloating serenely toward the
heart of a gigantic sun. The
caption reads:"Sunpot is Dead!

SUNPOT-to me at least- is
an experimental idea in above-
ground illustration.It was a com-
ment of the present times by
Bode;He tells us, via the story,
that internal strife and pollut-
ion-if unchecked-will eventually
kill everyone on our planet.

Now,let's look at some of
the inhabitants of Sunpot planet.
First there is Dr.Electric him-
self, and irrantional, slightly
crazy individual who doesn't lis-
ten to logic; he is analogous
to (£fill in the blank
with the name of your favourite
politician, world leader, or
boss). Second, the Electric Bees
could conceivably represent the
law force, policemen, fuzz,or
pig-depending on your point of
view. Third, there is Belinda
Bump, a happy-go-lucky blonde,
who clings tenaciously to her
master/hero.Draw your own con-
clusions here.Fourth, there is
Farkfoot, a militaristic and
violent individual;he,I think,
is a satire on the military es-
tablishment. Farkfoot continual-
ly shouting orders out, typify-
ing the sterectyped rock-carved

FARKFOOT
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Marine drill sergeant-or any
other vociferous military man
with power on his side.Fifth,
there are Fuel Screws, represent-
ing the many neurotic people,
wandering aimlessly around on
Earth; Fuel Screws are always
depicted with extremely nervous
expressions on their faces.
Sixth, there are Coakers,who do
the menial chores. "They are
black and therefore have no
rights," states Bode. Obviousgly,
this is a satire on the racial
problem of today.And seventh,
there are Lizards, "the scient-
ists and technicians and idiots
indispensiile to Sunpot's operat-
ions." This, I think, sums up
their counterparts on Earth,
the scientists, technicians,
and idiots.

Perhaps I'm seeing things
in the strip that weren't inten-
ded by Bode as being there.Per-
haps I'm not. But I'm sure of
one thing:SUNPOT is a comment-
ary on pollution. Sunpot, a
world unto itself, is unable to
check its internal strife (in-
habitants) and external strife
(environment). Together,these
two elements caused the exter-
mination of the Sunpot planet.
Genocide. Earth,a world unto it-
self, is unable to check its
internal strife,and our efforts
toward pollution at the present
rate is so negligible that it
can't begin to stop pollution on
our planet.These elements might
and could conceivably cause the
death of our planet-if we can't
control them.Can we? If not,
genocide.

BELINDA BUMP Predicted by Vaug-hn Bode.

This article was written by
George Beahm,who, with Cuyler
Brooks, Jr, estrblished an or-
ganization devoted to the serious
appreciation of Vaughn Bode art.
With three posters and rive is-
sues of the Bode Bulletin under
their belt, one can be assured
of their constant interest in
Bode art. 10¢ brings the recent
copy of BB; $2.25 brings a copy
of SUNPOT,the topic of the art-
icle. Order from:The Bode Col-
lectors, 713 Paul Street, New-
port News, Virginia 23605.Checks
payable to Cuyler Brooks, Jr.
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Frankly, | didn't like Bruce Kalnins' art-
icle. |t was very well written. In fact, |
would say that it was far too over-written.
Bruce takes great pride in his articles and
each one has been a large advancement since
those early fannish Marvel days we went
through when | read his articles while he
looked at my scribblings. | now feel that
Bruce has passed beyond his market. | told
you earlier that | did not understand his
article. That was incorrect. | did under-
stand it, but with great difficulty. He is
trying to communicate to a 13-25 age group
using a Newsweek/Time Magazine style of wri-
ting. Perhaps he is finding TOO much in each
comic, or else | missed too much when read-
ing it. Maybe his hours of reading have paid
off. Perhaps someday my hours at the draw-

ing board will do the same...
Dear Mark and Dave: Personally, | enjoy David Rubin's wri-
ting more than anyone else's on your staff.

As of now, | have more or less complet- Same fthing last issue. |'m sure he put a2 lof
ed all the reading material in C&C and’| of research in these three articles, and
think | should give you a rundown of what I'll be looking forward to seeing more in
I'm thinking since we never seem to get a- future issues.
round to talking about the zine. Looking forward to the next edition.

Being slightly more artistic than Iit-
erate, I'll talk about fThe art side of the Ronn Sutton
publication first; fannishly speaking, the
art was very good. Artisfically speaking, (Thank you very much for your comments, Ronn.
the art was poor. | think we can agree that Your "seribblings" as you put it have aided
your art staff is slightly above fThe quality us greatly by elevating the quality of our
of the "better" fanzines such as Paragon or magazine sinee its early days.Thanks-Editors)
Comic Crusader, however the merits of The
individual pieces of artwork are not that
well| executed. Dan Adkins' cover leaves me Dear Mark and Dave:
cold. | greatly prefer his cover for the
previcus edition, however this is profes- Comic and Crypt #5 was the best yet with
sional work and very slickly and neatly done. credit going to the good layouts.Jack Kirby
Alan Hanley is driving me crazy. He has to go. seemed to be the theme of the comic section,
There are a lot of things that | don't like which | enjoyed. One thing | did not like
about Vincent Marchesano, but there are more was Bruce Kalnins article.Glad to see you're
thirngs that | DO like about him. If | could giving us some news as well as reviews.
draw half as well and half as fast, | would Now for the art. | am pleased to say
have it made. t+hat it was near perfection for a-"fanzine!

| did not enjoy OPINION not because Adkins and Kirby gave the book a pro look,
our ideas conflicted, but because | feel while Sutton and Jamieson add the little ex-
that there is no roem in fandom for opinion tra. Putting photos in the book proved suc-
articles., 99% are basic bias.! enjoyed ON A cessful and made the book look twice as good.
CLEAR DAY..., but mostly because it sfruck By the way, congratulations on the Cos-
close fto home. | remember being there, and mic convention, thought it was great! Why

i was nice to recall. not run an article on it? So much for now.



Fing your next
Your

sue by one of

man-Editors)

Dear Mark and Dave:

| really enjoyed this

zine. | don't enjoy all the
zines | buy. Citadel, Wonder-

Worid of Comies, Hanley's
and now Comie &

Can't I liked the
cover..,.but that Bill Nelson-

Wow! That guy is great! Kind

of an artistic mixture of Rich
Corben and Esquire’'s Bill Lev-

s inking and crosshat-
], and his shading...fan-
c!! Hold on to him!

Even Ronn Sutteon has im-
proved to the point where |

no longer just glimpse at his
: ff...l stare at it for a
while.Now he's on the level

of the more famous fan artists

and | hope to see his art in
other zines such as Fantastie

Fanzine. One Tt

and admiration for Berni
Wrightson, he has avoided im-
itating Berni and has a dif-
ferent style...really, that
is an accomplishment.

Mike Heltz...l don't
know how much we can Judge
from one illo..but he's good.
He needs lots of work on an-
atomy,but he's an excellent
inker. Very clean.

Ron Jamieson's letter page illo took
pag

a lot of work.Ilt was a really
piece. | just hope he doesn't
imitating Adams...He's headed
direction.

Those Adkins-Kirby illustrations
were a welcome touch. | really

That back cover of Slig.

"On a Clear Day..." was a very
interesting and entertaining article.
A lot of people frown on columns re-

lating personal experiences,
theirs. | enjoyed Ron's work.
like your maturity about four
words.

The inferview with Kirby and
fantino was extremely intferesting,
even if the two kept on playing Mut-

ual Admiration Socjety. But |
dig Kirby that much anyway.

As for "Kirby's Kosmic Kapers"
the last thing | need is an explan-
ation-another one- of Kirby's new
comic books. But it was interesting;

was suprised.

Hanley's illo was rough this time

They can't all be winners, |

the con's organizers, Ron Kas-

1ing about Ronn-
despite his obvious friendship

excel lent, but
Job on the bed and
with

Castle of
hope you

The

sonal
the

because Hanley

tist around.

the ‘busies

The Marchesano centresp

ting bore

teresting and

it'd come from

g B e

The paper stock was fine,and
keep those cardboard covers
layout was excellent, |

tc admire Ronn

ility to layouf a
All in all

Luck,

did not dig

intferview and Ron's

i
rug. And

C these menaced ]
girls.Don't nobody sleep in pajame
anymore? Not in comic books,
noticed.

The Dracula piece?
well-done!
is just what |'ve been
A long, profusely
on Dracula..the LAST place

illustrated

hope you continue to give it
touch that you did in
column.Good

a

Extremely
Christ
looking

[
is a fanzine.
Frankenstein would

reall Y
and Ron for their
page well.
truly dig C&C. |
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COMIC ART - FANTASY
SCIENCE FICTION - FILMS - PULPS

ART DISPLAYS SLIDE SHOWS

25 FEATURE FILMS PANEL DISCUSSIONS
ROCK MUSIC LUNCHEON

GUEST OF HONOR STERANKO
SF ILLUSTRATOR MIKE HINGE
AND FILM DIRECTOR ALAIN RESNAIS
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Cosmic Con, as most of
you don't know, due to late
planning and a lack of adver-
tising in the States, was
Canada's "first major con-
vention of comic, science-
fiction, fantasy and film
fans." That's the way it was
billed in the ads, and in
looking back, it was probably.

Right about now, in
reading a con report, you are
expecting a line something
like:"The doors opened and
there I was, seated in the
main hall listening to James
Warren give the keynote
speech."Well, this con report
isn't going to contain any-
thing like that for two rea-
sons: (1) This isn't that
kind of con report, and (2)
The convention staff had an
altercation with Warren the
night before the con,which
prompted him to not come; so
therefore he could not, of
course, attempt a keynote
speech.

Cosmic Convention was
the first con of its kind
that I've ever witnessed. It
was put together with the in-
tention of entertaining the
comic fan and generally do-
ing more than satisfying his
voracious appetite for pretty
pictures.

The con had a very con-
fused start on March 3rd, a
Friday night. Movies were
scheduled to start at four
o'clock but didn't, because
of a broken lens on the pro-

Stan Lee at the Celebrity Ban-

jector. A new lens wasn't ob-
tained until eight o'clock,
when the cinema aspect of

the con started off with
Homicidal, followed by a
screening of Je T'aime, Je
T'aime, with a question and
answer period with Alain Res-
nais as the master of cere-
monies. Other than that, the
French film director came
solely as a fan of the com-
ics media. That ended the
day's festivities for many

of the fans. About a dozen

of the guests arrived on the
ten o'clock flight that night
and got around to setting up
their individual displays;
they then commenced to watch-
ing some of the movies which
ran all through the night.The
arrival of the guests brings
me to my next point. Most
conventions, as any keen eye
can observe, seem to be a
vehicle for the adoration of
talented professional and
amateur artists by their fans
or "groupies" as they are
sometimes called. Cosmic Con
at York University had a much
freer atmosphere. The typ-
ical person at the convention
was of university age; many
were film fans as well as
comic fans,and very few were
running around being totally
amazed at the realization
that the people who create
our dreams are actually alive.
Furthermore, it seems that a
hotel at a comic con is used
solely for accommodations,
comic forums, dealers'rooms,
etc., whereas at Cosmic Con
there were two pubs as well
as an inexpensive snack bar.
On a lighter note, we had a
paper airplane fight-some-
thing for which some friends
and I were bounced from the
New York con since, as we all
know, the tip of a paper air-
plane can take a guy's eye
out. I just thought I would
peint that out for all you

The films that night in-
cluded Sleeping Beauty, Plan-
et of the Apes, and others.
Planet of the Apes didn't
commence until six-thirty in
the morning, and by this time
the projectionist was too
tired to contnue running the
films. He then attempted to
make the audience who had
been staying up largely to
see that movie, adopt his
own considerations by con-
vincing them that they were
too tired.He was then called
assorted things until he re-
solved to play the movie.

His concluding statement on
the subject before putting

on the film was: "You are all
crazy." For many of the con-
ventioneers, the Commons room
(where the movies were shown)
were their accommodations for
the night and in many cases
for the weekend. Fortunately,
there were padded chairs and
chesterfields in the room.
Other places that were used
as makeshift hotel rooms in-
cluded guest rooms and bunk-
houses that were supplied by
the campus, and the Winters
Residence and Second Floor
Common Room, though many
found it advantagecus not to
sleep at all.

On Saturday, the con
really got underway, bearing
no resemblance to the near-
disaster of the previous day.
One of the conventions great-
est attributes ( next to the
brief appearance by George

frustrated paper airplane

i Illustrator Jim Steranko acts
pllots.

nonchalant for some of the
many fane buzzing around him.

quet laughing congenially with
gome inquisitive comic fans.

Some U.S5. visitors browse
through the display set up
by Captain George Henderson.

Earnest collectors search An aerial view of the De
vigorously through the hun- ers' room and the many di
dreds of comics on sale . ferent displays it engul]



Toufexis ) was likely its dis-
plays of original art. These dis-
plays, which filled six rooms,
included the works of George
Metzger, Dennis Fujitake ,Wendy
Brown, Bill Payne, Marvel colour
proofs, and yet to be published
art, Steranko,Hinge, Mac-an-t-
soir,. Marchesano, Cooper, Kaluta,
Adams, Chaykin, Weiss, Heath,
Wrightson,and Jon Lomberg, as
well as single pieces and minor
displays by dozens of others.For
me personally, the viewing of
these displays constituted one of
the high points of the convention.
One other event that stands out
in my mind is the pro panel, with
Steranko, Hinge, Morrow, Kubert,
Adams, T.Casey Brennan, Kaluta,
S5teve Skeates, and lastly,unless
I missed someone, Smilin' Stan
Lee. Unlike most panels that I
have seen at cons, very few stu-
pid guestions were asked and the
celebrities merely kicked ideas
around by themselves.Most were
gquite outspoke.For example, Ster-
anko commented on the subject of
DC comics: "In National's case,in
my opinion, they lack entertain-
ment, and they begin to be dull?
There was a big argument on drugs
in comics which socon gave way to
a discussion of relevance:

Steranko: I believe that comics
ean be used to inform and
instruet school children.

He then went on to tell about a
comic he'd done, entitled "The

Illustration by Fujitake

Block", to be dis-
tributed free on the
subject of drugs,
and made a remark on
what he referred to
as Stan Lee's drug
books-stories on
drugs he accused of
exploiting the drug
problem.

Lee: It was not a
drug book; it was a
story of Spiderman
fighting the Green
Goblin. The drug
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story we did was a story
like any other-like Aunt
May having a heart attack,
we e done that thirty or
fifty times. I kind of
resent the implications
that we were making a
fast buck.

Steranko: Stan, I didn't
mean to impughn your in-
tegrity.

Neal Adams: I want to
talk about my drug book.
He discussed the Green
Lantern book that had
been done along with Den-
ny O'Neil who lived on
the lower East Side which
was taken over by a homo-
sexual motorcycle gang.
But he thinks it's good
because it keeps the bad
guys away.Adams made a
point that he had done a
lot of research on heroin,
a drug that he is really
very much against, and
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had used it in Green Lan-
tern because the strip was
to be discontinued anyway.
and they could have free
rein.

The head of the con-
vention,in his infinite wis-
dom, decided that most pan-
els would be flops so he
scheduled very few.The rest
of the day was rounded out
for most people by watching
movies, going to slide shows
and hanging arocund the deal-
ers' room.

The slide shows I can
only comment on by what I
have heard from other peo-
ple.The Sterankoc and Morrow
shows were said to be good,
the reason for this being
that Steranko narrated them-
Steranko is a very good
speaker. Other shows ranged
from good, such as the Un-
derground show which gave
us an introspective view of

what the Underground is all
about, to terrible, at the
E. C.slide show, where the
gquestion was posed to the
audience:"Does anyone know
enought about E.C. to do a
commentary?" These shows
were likely a failing of the
conventon.The masters of
ceremonies weren't good
enough speakers to arouse
the interest of the aud-
iences.

The dealers' room was
another disappointment to
some. Although free tables
were offered to convention-
eers( excluding major deal-
erers ) few took them.Most
any fanzine wanted could be
found in the dealer's room
as could current Marvel and
National books, but it was
tough finding specific
kinds of comics that were
owr twenty yvears old.

The day's festivities
ended with a rock concert,
the first I've ever heard
of at any fantasy conven-
tion. Two groups were
brought in from Detroit.
Headlining was Ted Nugent
and the Amboy Dukes, who
play a tune similar to what
Jimi Hendrix was famous for.
This included a rendition of
the Star Spangled Banner,
played by Nugent with his
teeth as well as other Hen-
drix songs and original
numbers. The Dukes have
recorded five albums and are
a first-rate group.The con-
vention spared no expense
in getting them( and their
back-up group, Little Eric )
They alone cost the conven-
tion as much as the conven-
tion grossed. Possibly,the
rock concert epitomizes the
spirit of the Con.An aud-
itorium full of hundreds of

CARTOONING
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people having a good time,
marred only by one dopey

kid from COhio reading a com-
ic under a light.

The highlight of day
three of the convention was
the panel with Mike Kaluta,
Steve Englehart, Howie Chay-
kin, Frank Brunner,and Al
Weiss. This panel started
off in a wvery boring way.
With guestions like:"How did
you start off in comics?"
and "Do you get pushed
around by publishers?",
they didn't have much to
work with.The panel got in-
teresting when Neal Adams
asked if anyone had any in-
cidents with James Warren
that would be worth relating
since many of them had had
confrontations with him.One
tale that was experience by
more than one panel member
was then repeated. After an

artist finishes his first
script, Warren asks him to
come up to his office and
asks him: “Is this K your best
work?"The real answer is
usually no since a newly

pro artist will have learn-
ed so much while doing a
strip that he could do a
better job after it is fin-
ished. If the artist answers
"Yes" Warren reaches into
his drawer and whips out a
stamp.He puts it to an ink
pad, then to paper and there
is suddenly a printed sheet
saying "Bullshit" in front
of him, which leaves him
totally dumbfounded. If the
answer is no he is no bet-
ter off.Warren walks over to
a set of drapes and opens
them to reveal a sign

saying "We are the Best"
also guaranteed to leave the
artist dumbfounded after
Warren comments "How can we

have this trademark and still
print your second-rate work?"

By the time the panel
came to an end, it was late
afterncon and things began
to close down as people said
goodbye to the first Cosmic-
on.

Because of the obvious
enjoyment of everyone who
attended the con, plans are
already being made by York
University for a second con
in October.

As a veteran of many
conventions and an avid com-
ic fan, I can truthfully say
I enjoyed this one and am
looking forward to next fall
and Cosmicon II.

(For further information,re-
garding membership, dealers'
tables, ete.,consult the ad
for the con elsewhere in the
magazine-Editors)
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Coming up on October 27 (night), 28th ard 29th (1972) is COSMICON II, Toronto's second annual convention
of comic art, science fiction, fastasy and film fans (SEE OTHER SIDE). The events for the weekend will include
slide shows, viewings of twenty-five feature films, art displays by many talented artists, a luncheon, the
appearance of a rock band (tentatively MCS5) znd many more items of interest.

Guests of honour have yet to be chosen which is one reason a group representing our convention has come
down to E.C. Con. Last Year's guests of honour were Jim Steranko, Alain Resnais, Mike Hinge, "Stan the Man"
Lee ard Joe Kubert and we're confident that this year's line-up will be as impressive., Watch for our ads in
the Buyer's Guide in coming months for more on this. .

We have a table here at the con, come over and talk to us if you like or sign up to have our progress
reports mailed out to you. Dealers, tables will be available at Cosmicon for a $25.00 fee for the weekend
with ad space in our program booklet available at $12,00 per page. - :

Attending members and supporting memberships will recieve a free copy of the program booklet. As an added
bonus, supporting members will recieve a EOSMICON poster (last year's poster was a one colour (DAYGLO) poster
by Jim Steranko.) Hope to see you at.GOSMICON II, that's at Winters Building, York University,4700 Keele St.

MEMBERSHIP FORM \-.\
Send tos i
COSMICON TII
¢/o 51 Compton Crescent
Downsview
Ontario
Canada.
NAME
ADDRESS,
CITY. STATE
ZIP COGE
[ Full Membership ’ ($4,00 in a-dvance,35 at Door)
[ One day (indicate day) ($2.00)
[ Supporting ($1.50)
DEALER'S TABLES R ADS
Send to:
COSMICON II
c/o 254 Codsell Avenue
Downsview
Ontario
Canada.
NANE
ADDRESS
CITY. STATE
ZIP CDE
[ Dealer's tables ($25.00 for weekend)
[ ealer's tables (310,00 per day)
[J A4 in Program Rooklet ($12.00 ~ full page)
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Hope you have enjoyed the issue. Now there are some
people we'd |ike to thank:

Bill Nelson, whose fine |inework has been featured in
Photon, Cinefantastique, and Gore Creatures,contributed
g8 marvellous rendition of King Kong for this issue. A
porftfolio of his drawings is available from him, at the
address which appears in his ad on this page.|t is well
worthwhile

Althcugh none of Rob Maclntyre's fine artwork appears
in this issue, he did ink our inside front cover. He is
@lso responsible for a beautiful folio of his work. For
$2.00, it can be ordered from Captain George Henderson,
at 594 Markham Street, Toronto 5, Ontario,Canada.

There are ftwo other fanzines that | would like fo mention
at this time. The first is Melting Pot, a fine all-Can-
adian fanzine, produced by Larry Mitchell;the fanzine

is all-offset and is interesting reading.Available from
him for 25¢. Order from: Larry Mitchell,
3906-26 Street, Vernon, British Columbia Canada.

’

Canada APA is Canada's first APA zine, published by
Vaughan Fraser. It will be coming out bi-monthiy, and
it is 75¢ to join. There will be a maximum of twenty-
five members and it is restricted to Canadians. Write
Vaughan for further information: Vaughn Fraser, Box
338, Corunna, Ontario, Canada.

Dealer's orders are welcome. You are considered a dealer
if your order is for ten issues or more.A special 40%
discount is available for such orders, which include
free postage.

Special thanks to Ken Barr for his cover for this issue.
A really excellent piece. We really appreciate it, Ken.
Also Vince Marchesano, who as last issue,confributed

our cenfrespread. Vince's own Spectrum Pubs., such as
Spectrum, Id, Ego, Aeon, etc., are available from him

at 19 Richwill, Apt. #308, Hamilton, Ontario, Canada.

Alan Hanley, a mainstay in fandom for many years, and a
coentributor fe Comic and Crypt since our second issue,
has copies of his own fanzine The Comic Book, which can
be obfained from him for $1.00 by ordering from 1940
West Wilson Ave., Chicago, Ill., 60640. The current
issue, No. 5 1s fantastically funny, and well worth the
price.

Captain George Henderson, already well-known for his ETME[UWE M
Captain George Presents and his Whizzbang,is comrng out MDL.ECﬂONm%R?RE?M@"
with a collection of reprints from Frank Frazetta's il s o LAIE

LONCHANE Y. THE PORTFOLIO INCLUDES THE PHAN-
white Indian, and other strips from the '50s by Frazetta, TOM OF THE OPERA,THE HUNCHBACH OF NOTRE
reproduced from the original art. DAME, LONDON AFTER MIDNIGHT, THE PENALTY, LON

CHANEY OUT OF MAKE-UP, LON CHANE'Y PUPPETS
FROM ALL THE H7WIES MENTIONED ABOVE, AND,

Well, that's it for this issue. We'd also Iike to thank $‘?3‘£5°’$£°‘°“‘55;'§°’F“CE'OO""‘“L"“““““‘
: = : 4 _ INTEI ET ON HEAVY PAPER, PLUS AN
The many people who helped to mage it a success and ATTRACTIVE FOLIO COVER, THE PORTFOLIO 15 wOUas
especially you the readers who aided us in our efforts. FOR'B.00 PLUS BO % POSTAGE AND HANDLING,
We have had a good time producing this fanzine, and we NP to: B Nelson, 10104
hope you enjoyed reading this our final issue in this Purcell Road, Richmond,

present format. Virginia, 23228:

IN CONCLUSION
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